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I.

KEYNOTE SPEAKERS

1. Nicoleta Cinpoeş
University of Worcester
‘When in Rome …’: The Royal Shakespeare Company Rome Season (2017)
While the Royal Shakespeare Company’s Artistic Director, Greg Doran, introduced the Rome
Season (2017) as an anniversary one: 2,000 years since Ovid’s death, and 50 years since the
decriminalisation of homosexuality in England and Wales, in his trailer for the main house
shows, Angus Jackson, the Rome Season Director, focused on two other features brought to
the fore by the opportunity of staging all four Shakespeare’s Roman plays: in a ‘season of
tragic thrillers’, they allow ‘us to see the evolution of this society’ from ‘birth to decay’,
‘tearing itself to pieces’. These ‘very high stakes plays’, he commented, have ‘resonances
with contemporary politics’.
I would like to focus briefly on ‘how’ this Rome (mediated several times over) was
constructed as live interaction between ‘thens’ and ‘now’ in the four Shakespeare plays, and
argue that this interaction was made possible through an elaborate game of ghosting.

Nicoleta Cinpoeş is Associate Professor at the University of Worcester, where she is
currently Head of English, Media & Culture Department and directs the Early Modern
Research Group. At Worcester she teaches Shakespeare, Early Modern literature and culture,
and Film Adaptation at under- and post-graduate levels. Her research focuses on Shakespeare
staged, on the screen, in the classroom, on the internet, translated, appropriated, adapted and
recycled. She is particularly interested in Shakespeare in performance viewed as site-, timeand media-specific and her research takes place through reconstructing productions, writing
theatre history and reading performance hermeneutics – all of which are intrinsic to critical
and cultural production, and the reception and teaching of Shakespeare’s works. In the
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theatre, she has worked in several capacities – from that of dramaturge to assistant director
and translator.
Author of Shakespeare's Hamlet in Romania 1778–2008 (Mellen, 2010), editor of and
contributor to Doing Kyd (Manchester University Press, 2016) and Europe’s Shakespeare(s)
(Sage 2018), she has also published articles in Cahiers Élisabéthains, New Theatre Quarterly,
Shakespeare Bulletin, SEDERI, Testi e linguaggi, Arrêts sur scène, Theatrical Blends and
Studia Dramatica. She is collaborating on the new Shakespeare’s Complete Works in
Romanian, writing introductions to: Hamlet (2010) and Titus Andronicus (2019), and
currently editing and writing for Viewing and Reviewing , a project on collective re-viewing
of the International Shakespeare Festival, Craiova, 2018.
She
is
general
editor
for
Romania
for
Reviewing
Shakespeare
(http://bloggingshakespeare.com/reviewing-shakespeare/) and sits on the editorial board of the
book series Shakespeare and European Culture and of several journals -- Cultural Intertext,
Romanian Shakespeare Journal, Acta Iassyensia Comparationis. She is peer reviewer for
META: Translators' Journal, Borrowers and Lenders, Brno Studies in English Journal, and
SEDERI. For the past two decades she has been a proactive member of prestigious scholarly
associations: ESRA: the European Shakespeare Research Association, to whose Board she
has been elected in 2017; ISA: the International Shakespeare Association, for which she has
convened seminars; BSA: the British Shakespeare Association, and the International
Shakespeare Conference, Stratford-upon-Avon, as an invited member. In 2010 she became
adviser to the Committee of the biennial International Shakespeare Festival, Craiova,
Romania, for which she organises the Shakespeare in Performance seminar.

2. Christiane Dalton-Puffer
University of Vienna
"What can empirical research tell us about CLIL implementations?" - Mapping
the landscape
Educational programmes where foreign languages, above all English, serve as a medium of
instruction have received considerable advocacy over the last two decades and have
consequently been adopted in many education systems worldwide. Despite this widespread
adoption, CLIL programmes as well as CLIL classrooms continue to be complex and
challenging environments, and those involved often seek answers to questions that simple
claims that “CLIL is a good thing” will not solve.
Given the exponential growth of empirical studies in CLIL since about 2010, we are
now in possession of evidence-based information that allows researchers and stakeholders to
look beyond their own contexts in order to profit from the insights of others in similar
situations.
In this talk, I stake out a basic map of CLIL research using four fundamental research
perspectives as a compass: learning outcomes, classroom discourse and pedagogy. materials
and participant perspectives. Each of the perspectives will be elaborated with examples from
published research, thus giving insight not only into the current state of the art of CLIL
research from different parts of the world but also into its gaps and needs for further
development.
Christiane Dalton-Puffer is professor of English Linguistics at the University of Vienna, coaffiliated also to the University’s Centre of Teacher Education. She has done research on
Middle English and morphology, but today her teaching and research interests are mainly in
educational linguistics. She is the author of Discourse in CLIL classrooms (Benjamins, 2007)
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as well numerous journal articles. Her current research focus is how teachers and students use
language to express subject content and to work towards curricular learning goals of specialist
subjects. Work in this area has given her a special interest in crossing disciplinary borders in
order to convince educators of the relevance of language for learning.

3. Agnieszka Rzepa
Adam Mickiewicz University in Poznań
On Diversity and Exclusion: The Case of CanLit
In 1971, when Pierre Trudeau committed his government to the policy of multiculturalism
within a bilingual framework, Canada became the first country in the world to adopt
multiculturalism as an official policy. The commitment was enshrined in Canadian
Multiculturalism Act of 1988, which recognized also Aboriginal rights. By that time Canadian
literature, known as CanLit, bolstered by a largely federal framework of financial and
institutional support, was already enjoying a renaissance and was in the process of becoming
increasingly more varied and diverse. A body of criticism, attempting to analyse and define
CanLit, was growing. CanLit was also institutionalised as an academic subject, and was itself
becoming an institution.
The aim of my presentation is to review two strands of the criticism of CanLit as an
academic field and an institution that has been closely related to and shaped by the Canadian
colonial project of nationhood and the discourse of the nation, and that therefore replicates the
exclusions of the national project itself. One strand is the discussion initiated by prominent
Canadian academics in order to rejuvenate and transform the field, but also in response the
scandalous exclusions and failures of the institution. Their voices are represented by articles
gathered in Trans.Can.Lit. Resituating the Study of Canadian Literature (2007; eds Smaro
Kamboureli and Roy Miki), and in Refuse. CanLit in Ruins (2018; eds Hannah McGregor,
Julie Rak and Erin Wunker). The other strand consists of the voices of Indigenous writers and
critics defining their positioning in relation to the Canadian state and CanLit, most often
refusing to be co-opted by any of those. Contrary to the guiding statement of the conference, I
would like to demonstrate that while the discourse of diversity might be inclusive, the practice
of diversity is not, and perhaps should not be, always so.
Professor Agnieszka Rzepa is head of the Centre for Canadian Literature at the Faculty of
English, Adam Mickiewicz University in Poznań, Poland. Her research focuses on
contemporary Canadian novel and short story, Canadian postcolonial studies, Native
Canadian literatures and Canadian life writing. Apart from numerous articles, her publications
include the monographs Feats and defeats of memory: Exploring spaces of Canadian magic
realism (2009) and The self and the world. Aspects of the aesthetics and politic of
contemporary North American literary memoir by women (with Dagmara Drewniak and
Katarzyna Macedulska); as well as the edited collections Eyes deep with unfathomable
histories: The poetics and politics of magic realism today and in the past (2012; editor with
Liliana Sikorska) and Kanada z bliska: historia-literatura-przekład (2012; with Alicja
Żuchelkowska). She is editor-in-chief of TransCanadiana: Polish Journal of Canadian Studies;
as well as founding member and former President of the Polish Association for Canadian
Studies.

3

4. Gunter Senft
Max Planck Institute for Psycholinguistics, Nijmegen
"... to grasp the native's point of view" - A plea for a holistic documentation of the
Trobriand Islanders' language, culture and cognition
In his famous introduction to his monograph "Argonauts of the Western Pacific" Bronislaw
Malinowski (1922: 24f.) points out that a "collection of ethnographic statements,
characteristic narratives, typical utterances, items of folk-lore and magical formulae has to be
given as a corpus inscriptionum, as documents of native mentality". This is one of the
prerequisites to "grasp the native's point of view, his relation to life, to realize his vision of his
world". Malinowski managed to document a "Corpus Inscriptionum Agriculturae
Quriviniensis" in his second volume of "Coral Gardens and their Magic" (1935 Vol II: 79342). But he himself did not manage to come up with a holistic "corpus inscriptionum" for the
Trobriand Islanders. One of the main aims I have been pursuing in my research on the
Trobriand Islanders' language, culture and cognition has been to fill this ethnolinguistic niche.
In this talk I report what I had to do to carry out this complex and ambitious project, what
forms and kinds of linguistic and cultural competence I had to acquire, and how I planned my
data collection during 16 long- and short-term field trips to the Trobriands between 1982 and
2012. The talk will end with a critical assessment of my Trobriand endeavor".
Gunter Senft (1952, PhD 1982) was senior investigator at the Max Planck Institute for
Psycholinguistics in Nijmegen (The Netherlands) and extraordinary professor of general
linguistics at the University of Cologne (Germany). He retired in February 2018 and is now
an associate researcher at the MPI in Nijmegen. He has been studying the language and the
culture of the Trobriand Islanders of Papua New Guinea since 1982 and conducted field
research on the Trobriand Islands for 45 months during 16 long- and short term field-trips
between 1982 and 2012. His main research interests include Austronesian and Papuan
languages, anthropological linguistics, pragmatics, semantics, the interface between language,
culture, and cognition, the conceptualization of space and spatial reference, serial verb
constructions and systems of nominal classification. Among his publications figure more than
150 articles in journals, handbooks and anthologies and 20 books.

5. Magdalena Wrembel
Adam Mickiewicz University in Poznań
Researching L3 phonological acquisition: challenges and new insights
In this presentation I would like to contribute to the mosaic of linguistic diversity by
addressing the acquisition of speech from a complex multilingual perspective. Specifically, I
aim to overview this dynamically developing new field by focusing on the theoretical and
methodological challenges for research into L3 phonological acquisition. New insights will be
offered into complex patterns of interaction between native and non-native languages and the
factors conditioning cross-linguistic influence. Extant findings will be discussed involving
different methodologies (cross-sectional and longitudinal), different L3 learners (heritage,
bilingual, foreign language learners), production and perception interface, individual
differences as well as diverse language combinations. It is hoped that the talk will shed further
light on this under-researched yet prevalent area of phonological acquisition.
Magdalena Wrembel is AMU Professor and Head of Studies at the Faculty of English,
Adam Mickiewicz University in Poznań, Poland. Her main research areas involve third
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language acquisition, bilingualism and multilingualism, phonetics and phonology, language
awareness as well as innovative trends in pronunciation pedagogy. She has published
extensively in edited collections and international journals such as International Journal of
Multilingualism, Bilingualism: Language and Cognition, Language Awareness or PSiCL; and
co-edited two special issues of IJM. Her recent books feature In search of a new perspective:
Cross-linguistic influence in the acquisition of third language phonology (2015) and a coedited collection Advances in the Investigation of L3 Phonological Acquisition (2018). She
has co-organised a number of international conferences and workshops, e.g. New Sounds
2010, EuroSLA 2012, SLE 2014 and L3 Workshop 2017 in Poznań. She has been actively
involved in several research grants, including an ongoing project of the Polish-German
Foundation of Science “Phonological cross-linguistic influence in young multilinguals”. She
has served at several scientific committees and currently is a member of the Executive Board
of the International Association of Multilingualism.

II.

ABSTRACTS

1. Ryszard Bartnik, Adam Mickiewicz University in Poznań, Poland
‘In-betweenness’ declared and confirmed: Zoë Wicomb’s October in the [un]tightened
grip of ethnic and national identification
The aim of this paper is to examine the concept of ‘in-betweenness’ as a potential, if not
ultimate, frame of reference for Zoë Wicomb’s writing, particularly her latest novel October.
Her writerly status, in this sense, follows the one shared by authors who successfully traverse
separate cultural traditions. Keeping in mind parallels with other novelists, for whom insights
into the phenomenon of ‘in-betweenness’ hold true, my primary intent is to focus on Wicomb
as equally equipped with a faculty for crossing over alternating identities. At the core of her
literary practice lies the notion of switching between and tackling different formative
experiences. For Wicomb, who views herself through the lens of ‘in-betweenness’, the notion
of ‘indeterminate identity’ has a specific tag as drawn upon a South African version of
hybridity, and as such plays the crucial role in her functioning as a writer. The author’s
interest in ‘adaptable identities’ might be discussed apropos ‘skin color’ but also with regard
to being ‘stuck’ between different geographical, cultural locations. Hence, the perspective
accommodated here examines Wicomb’s use and confirmation of transitional experiences,
with an overview of females as becoming autonomous ‘coloreds’ as well as ‘migrating’
characters for whom the ‘sphere’ between distinct socio-cultural frameworks eventually
serves as a fitting backdrop.
Dr hab. Ryszard Bartnik, currently employed at Adam Mickiewicz University - Poznań,
works as an assistant professor at the Faculty of English in the Department of English
Literature and Literary Linguistics. As a teacher and academic, with expertise in the fields of
contemporary British fiction and post-colonial studies, he focused over the last decade on
studying potential correlations between novelistic writings and socio-political narratives,
particularly in their thematizations of such phenomena as ‘trauma’, ‘memory’, ‘violence’,
‘reconciliation’, ‘divided societies’ or ‘fundamentalist thought’. His recent scholarly interests
oscillate between ‘migration studies’ and ‘new journalism’.
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2. Anna Białkowska, Jagiellonian University, Poland
“Writing is fifty years behind painting.” – William S. Burroughs and the Arts
It is impossible to take a non-interdisciplinary approach to the works of William S.
Burroughs. Burroughs (1914 – 1997), one of the most controversial American writers of the
20th century, is an example of a “total artist,” who does not limit himself to one genre or
medium. He is best known for being an “experimental writer,” the co-creator of the avantgarde “cut-up” technique – a variant of collage. His cut-ups, however, were not limited to
literature, as he was also the author of musical recordings and experimental videos. These
were collaborative projects that the artist carried out with his friends – mainly with Brion
Gysin (painter), Ian Sommerville (electronics technician and computer programmer) and
Anthony Balch (director).
I would like to present William Burroughs’ less known works like, The Third Mind,
Ah Pook Is Here, and The Book of Breeething, as they are multi-media, interdisciplinary
projects, created with the help of popular painters or illustrators (e.g. Bob Gale, Malcolm
McNeill), and best demonstrate Burroughs' “[…] exploration of the limits of collaboration
and the breakdown of boundaries between forms of art […]” (Grauerholz 245; qtd. Skerl in
and Lydenberg). Lastly, I would like to discuss Burroughs’ final turn to painting and his
unconventional “Shotgun Art.”
Selected bibliography:

Burroughs, William. Ah Pook Is Here. London: John Calder, 1979.
――――. The Book of Breeething. Berkeley: Blue Wind Press, 1975.
―――― . The Third Mind. New York: Grove Press, 1992.
Hemmer, Kurt ed. Encyclopedia of Beat Literature. New York: Facts On File, Inc., 2007. Web. 12
March 2013.
Karpowicz, Agnieszka. Kolaż. Awangardowy gest kreacji. Themerson, Buczkowski, Białoszewski. Warszawa:
Wydawnictwa Uniwersytetu Warszawskiego, 2007.
Księżyk Rafał. 23 cięcia dla Williama S. Burroughsa. Gdańsk: Wydawnictwo w Podwórku, 2013.
Odier Daniel. The Job: Interviews with William S. Burroughs. New York: Penguin Books, Inc., 1989.
Skerl, Jennie and Robin Lydenberg, ed. William S. Burroughs at the Front: Critical Reception, 19591989. Carbondale and Edwardsville: Southern Illinois University Press, 1991.
Tytell, John. Naked Angels - The Lives of the Beat Generation. New York: McGraw-Hill, 1976. Print.

Anna Białkowska – PhD candidate in the Institute of English Philology, Jagiellonian
University; M.A. in American Literature. Research interests: contemporary collage, American
literature, women writing, transgressive writing.

3. Małgorzata Bobowska, Adam Mickiewicz University in Poznań, Poland
Embracing otherness and a hybrid Nikkei identity in Hiromi Goto's The Kappa Child
and The Water of Possibility
The history of the Japanese minority in Canada constitutes a story of the people who were
regarded as enemies. Experiencing war, "uprooting, incarceration, and dispersal" (Adachi
2006: 126) in Canada is an essential part of their psychological and social identity. As a writer
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who did not experience the internment and who was born in Japan, Hiromi Goto moves
beyond addressing the war-time trauma and "engages with a more sophisticated racialization
than Kogawa or Takashima or Kitagawa did in the 1970s and 1980s" (Verduyn 2008: 128).
Written after the redress settlement (1988), her novels, especially The Kappa Child (2001)
and The Water of Possibility (2001), bring together such diverse features as myth, history, SF
proper, dystopia, and pioneer writing. As the characters in both novels live on the prairies and
experience alienation, the purpose of this paper is to shed light on the transcultural perspective
on otherness in Goto's novels, and to take a closer look at how the characters gradually start to
embrace it while exploring other identity parameters, such gender and sexuality, which open
new possibilities of growth, and help them in dealing with alienation and finding their own
sense of identity and belonging.
References:
Adachi, Ken. 1976. The enemy that never was: A history of Japanese Canadians. Toronto: McClennand &
Stewart.
Alter, Grit . 2015. Inter- and Transcultural Learning in the Context of Canadian Young Adult
Fiction. Münster: LIT Verlag Münster.
Goto, Hiromi. 2001. The Kappa Child. Calgary: Red Deer Press.
Goto, Hiromi. 2001. The Water of Possibility. Regina: Coteau Books.
Hall, Stuart. 1988. "Ethnicity: Identity and Difference.”, in: Radical America 23, 4: 340-352.
Satzewich, Vic. 2011. Transnational Identities and Practices in Canada. Toronto: UBC Press.
Ty, Eleanor. 2004. The Politics of the Visible in Asian North American Narratives. Toronto:
University of Toronto Press.
Ty, Eleanor, Christl Verduyn (eds.). 2008. Asian Canadian Writing Beyond Autoethnography.
Waterloo: Wilfrid Laurier Univ. Press.

4. Kornelia Boczkowska, Adam Mickiewicz University in Poznań, Poland
(Re)made, (re)mixed, (re)incarnated: The (participatory) post-digital sublime and
hybrid media in two city symphony films
This paper analyzes the ways in which two city symphony films, Tracing the Decay of
Fiction: Encounters with a Film by Pat O’Neill (Labyrinth Project, 2002) and Man With A
Movie Camera: The Global Remake (Perry Bard, 2007-) operate within the post-digital
sublime framework. Although Tracing is an interactive installation based on O’Neill’s The
Decay of Fiction, and The Global Remake constitutes a collaborative, crowdsourced and webbased video interpretation of Vertov’s Man With A Movie Camera facilitated through userinterfaces and coded algorithms, both works oppose the genre’s traditional montage and
postmodern aesthetics. While Tracing reframes the history and present-day of the Hotel
Ambassador within the new media and The Global Remake presents a multi-authorial remake
of Vertov’s classic, the projects offer a unique rendering of the city symphony by means of
database and interactive storytelling, which literally turns passive viewers into virtual tourists
(Tracing) and amateur filmmakers into creative co-producers (Bard). Consequently, the postdigital sublime, which occurs on the level of both the narrative and substance, takes a
participatory form and is based on enquiry and discovery (Tracing) or novelty, invention and
surprise (Bard) rather than boredom and repetition traditionally associated with an unbounded
potential of technology and the banal.
Selected references
Cameron, Allan. Modular Narratives in Contemporary Cinema. Springer, 2008.
Gilbert-Rolfe, Jeremy. Beauty and the Contemporary Sublime. Allworth Press, 1999.
Jameson, Fredric. Postmodernism, or the Cultural Logic of Late Capitalism. Verso, 1991.
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Pedersen, Peter and Jan Stephensen. “V-v-Vertov R-r-Re-made: From Avant-garde Documentary to
Participatory Culture: The Digital Journey of Man with a Movie Camera.” Acta Universitatis
Sapientiae, Film and Media Studies 9(2014): 77–106.
Shinkle, Eugénie. “Videogames and the Digital Sublime.” In Digital Cultures and the Politics of Emotion:
Feelings, Affect, and Technological Change, edited by Athina Karatzogianni and Adi Kuntsman, 94108. Palgrave Macmillan, 2012.
Tenney, Tom. “Crises of Meaning in Communities of Creative Appropriation: A Case Study of the 2010
RE/Mixed Media Festival.” In The Routledge Companion to Remix Studies, edited by Eduardo Navas,
Owen Gallagher and xtine burrough, 411-424. Routledge, 2015.
Willis, Holly. Fast Forward: The Future(s) of the Cinematic Arts. Columbia University Press, 2016.

Kornelia Boczkowska is an Assistant Professor in the Department of Studies in Culture at
the Faculty of English, Adam Mickiewicz University in Poznan. She holds a Ph.D. in English
(2015) with a specialization in American studies, and an M.A. in Russian (2010) and English
(2011). She is the recipient of several research grants as well as author and co-editor of two
books and over twenty other publications on independent, experimental and avant-garde film
in addition to space art and documentary film. Her current research is on landscape,
travelogue and city symphony forms in the postwar American avant-garde and experimental
cinema.

5. Barbara Braid, University of Szczecin, Poland
Neo-Victorian Biofiction: Appropriation of the Past
As Davinia Thornley noted in her introduction to True Event Adaptation: Scripting Real Lives
(2018), the current research on adaptation focuses less on the issue of transmediation of a
single source text than on the more complex and ongoing process of textualization; adaptation
studies are gradually “focus[ed] less on texts and more on textualizing (the process by which
some intertexts become sanctified as texts while others do not) and textuality (the institutional
characteristics that mark some texts, but not others, as texts)” (Leitch 302). This textualization
of intertexts is evident in, among other things, biofiction, a hybrid genre – defined by Alain
Busine in 1991 as “fictional biographies” or “biographical fictions” (Moulin, n. pag) – which
textualizes historical events and lived experiences of well-known as well as more obscure
historical figures. Increasingly, biofiction is characterized by adaptive practices of parody,
pastiche, rewriting, appropriating and cannibalizing history, becoming one of the facets of the
contemporary remix culture. By calling it “biographilia,” Cora Kaplan (37-84) stresses the
voyeuristic and nostalgic element of biofiction, virtually necrophiliac in its sensational
fascination with the past. Marie-Luise Kohlke, on the other hand, defines biofiction as “a
vampiric and cannibalistic enterprise” (13), using a gothic metaphor to stress the exploitative
aspect of biofiction’s relationship to history. What these terms have in common is the
awareness of the adaptive characteristic of biofiction: it is a fiction which appropriates the
past, transforming it freely into a story fitting the current cultural milieu.
The proposed paper discusses the neo-Victorian, adaptive and appropriative strategies
used in contemporary biofiction (understood as literary fiction as much as film or television)
with reference to a variety of examples, proposing to comment on the current function of
biofiction as a hybrid genre of fact and fiction.
Dr Barbara Braid is Assistant Professor and Deputy Head of the Institute of English,
Szczecin University. She has published texts on neo-Victorianism and the gothic, and her
interests include also feminisms and gender studies, hauntology and adaptation. She is
currently working on a monograph concerning the female madness motif in selected Victorian
and neo-Victorian novels. Her most recent publications include: "The Frankenstein Meme:
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Penny Dreadful and The Frankenstein Chronicles as Adaptations," "A Psychiatrist as a
Detective: Laszlo Kreizler, Stratham Younger, and Max Liebermann", and Gender under
Construction: Femininities and Masculinities in Context, co-edited with Ewa Glapka (Brill,
2018).
6. Katarzyna Bromberek-Dyzman, Adam Mickiewicz University in Poznań, Poland
Katarzyna Jankowiak, Adam Mickiewicz University in Poznań, Poland
Modality in irony processing: (non)/native language account
People use irony to communicate implicitly. In today’s world communication is multilingual,
and interlocutors need to understand implicit messages in their non-native languages. This
study examines how non-native users of English comprehend irony in their native (L1) and
non-native language (L2) in three communicative modalities: when reading the ironic content,
when hearing it, and when being exposed to it in the audio-visual modality, and tests whether
the efficiency of irony comprehension depends on the modality in which participants receive
ironic messages. Over two language testing sessions: Polish – L1 and English – L2, we also
test whether bilingual participants make their judgments on the implicit communicative
meanings with similar efficiency (speed, accuracy) in both their languages. While data
collection for the Polish testing session is still in progress, the English testing session was
completed by 120 participants (40 per each modality). A 3-way mixed ANOVA with 3x
Modality (Text, Audio, Audio-video) x 2 Language (Polish, English) as between-subject
factors, and 2 Utterance Type (Ironic, Non-ironic) as a within-subject factor, revealed faster
reaction times (RTs) along with higher accuracy rates for ironic than non-ironic utterances.
Additionally, we found faster RTs and higher accuracy rates in response to the reading
condition, compared to the audio and audio-video modality. These preliminary results
(English tongue testing session) suggest that irony processing patterns in non-native users of
English are modality-related.
Katarzyna Jankowiak is an Assistant Professor at the Department of Psycholinguistic
Studies, Faculty of English at Adam Mickiewicz University, Poznań. Her research interests
include lexico-semantic processing in bilingualism, psychophysiology of bilingualism, and
bilingual memory. In her research, she investigates bilingual language processing by means of
employing behavioral (reaction times measurements) and psychophysiological
(electrophysiology, skin conductance) research techniques. Currently, Katarzyna Jankowiak is
the Principal Investigator of the project financed by the National Science Centre, Poland:
"Novel metaphoric meaning comprehension in bilingualism: An event-related potential
study".
Katarzyna Bromberek-Dyzman, is a University professor at the Department of Pragmatics
of English, and the head of Language and Communication Laboratory (Faculty of English) at
Adam Mickiewicz University in Poznań. In her research she employs experimental
methodology to explore the mechanisms and principles underpinning human verbal
communication. She has tested cognitive and affective mechanism underpinning irony on-line
computation, and explored how such variables as language, valence, task, and modality
constrain irony processing. Recently her experimental investigations have centered on
emotional aspect of meaning in verbal interaction. Her main interests are vested in explaining
how emotions shape language processing.
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7. Dominika Bugno-Narecka, John Paul II Catholic University of Lublin, Poland
Hybridity of Ekphrastic Representation(s) in Salman Rushdie’s The Enchantress of
Florence
Historiographic metafiction (a hybrid concept in itself) employed by Rushdie in The
Enchantress of Florence is merely a background for his post-colonial comment on the
tensions, similarities and differences between Eastern and Western cultures, these cultures'
approach to representation, including representation of the past, and of culture and
representation in general. The scrutiny of hybridisation of Eastern and Western theories of
representation as well as of Oriental and Occidental approaches to art will be employed in this
paper to show how ekphrases in Rushdie's novel, in their verbal description of visual
artworks, enfold Western and Eastern theories of representation. Instances of bleeding
realities in particular manifest the clash of two cultural traditions: Eastern and Western.
Despite historical setting and significant time distance from the present, the problems raised
by Rushdie in The Enchantress of Florence relate to contemporary sensibilities and
apprehensions not only as far as creation of life is concerned, but also when it comes to
human existence in general, to one's place in the world and the potential to shape and change
this world.
Dominka Bugno-Narecka works in the Department of Literary Studies at the John Paul II
Catholic University of Lublin. She holds degrees in Literary Studies (PhD), English Studies
(MA) and Culture Studies (BA). Her academic interests include ekphrasis and other
relationships between word and image, baroque and neobaroque in literature and culture, and
the 21st century fiction in English. Her book on contemporary ekphrasis is coming out later
this year

8. Joanna Bukowska, The Faculty of Pedagogy and Fine Arts in Kalisz, Adam
Mickiewicz University, Poland
Between convention and innovation. Diverse female voices in the late medieval
representations of female communities.
The representation of a female community becomes an unconventional focus of the two late
medieval poems, The Assembly of Ladies and The Isle of Ladies. Together with The Flower
and the Leaf, these poems also stand out from the body of the fifteenth century courtly
poetry with respect to the emphasis given to female characters. The Assembly of Ladies,
shorter of the two, incorporates a female narrator and can be perceived as a continuation of
the medieval tradition of dream poetry. The Isle of the Ladies, whose plot is longer and more
complicated, combines the features of a dream poem with the generic elements of a medieval
romance. The analysis of the similarities and differences between these texts as well as their
delineation of female characters can uncover the mechanisms, due to which the same set of
well-known courtly conventions and poetic tropes can be exploited for the sake of different
narrative purposes and can be possibly used to portray alternative models of female agency.
Setting against each other the images of female power and powerlessness, the paper
investigates the ways in which these two contradictory representations of the communities of
ladies reflect the tensions affecting the social and cultural discourses concerning women
during the final decades of the medieval period.
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Joanna Bukowska obtained her Ph.D. in British literature in 2003 from Adam Mickiewicz
University in Poznań. Her doctoral dissertation was entitled „Between the concept of man and
the concept of a romance hero. Semiotic and cultural analysis of characters in Thomas
Malory’s Morte Darthur”. Since 2006 she has been employed at the Faculty of Pedagogy and
Fine Arts in Kalisz, an integral part of Adam Mickiewicz University in Poznań. Her research
interests include: Middle English literature, medievalist literature, contemporary British
fiction and literary theory.
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Katarzyna Burzyńska, Adam Mickiewicz University in Poznań, Poland

“[T]hat womb where you imprisoned were”: pregnant embodiment and a reversed
birth ritual in Titus Andronicus (Titus Andronicus, 4.2.128).

Titus Andronicus has been a notorious play in the Shakespearean canon. Its supposedly lowquality poetry and unpalatable brutality made many critics question Shakespeare’s authorship,
while the play itself has been radically cut or rewritten for the stage. However, it is important
to note that Titus Andronicus prefigures Shakespeare’s preoccupation with malevolent
maternal forces; a theme which will find its full realization in his mature tragedies like
Macbeth and King Lear. Moreover, it is one of few early modern plays featuring a pregnant
woman, who actually turns out to be a driving force of the whole tragedy. Following in the
footsteps of feminist researchers preoccupied with Shakespeare’s vision of maternity
(Adelman, Callaghan) and utilising ideas proposed by philosophers of pregnancy (Kristeva,
Irigaray and Beauvoir), I wish to focus on Tamora and her creative and, at the same time,
monstrous potential. The play seems to revolve around the issues of pregnancy, which is
subversively equalled with imprisonment, while birth becomes death. So in my paper I intend
to read Tamora’s pregnancy against the early modern notion of the birth ritual.
Note required by the provider of funding: This paper is part of a bigger project entitled
“Sir, she came in great with child, and longing”: phenomenology of pregnancy in English
early modern drama (Measure for Measure 2.1.96)” financed by The National Science Centre,
Poland within the scheme OPUS (Contract no. UMO-2017/27/B/HS2/00089, Project no.
2017/27/B/HS2/00089)
Katarzyna Burzyńska holds a PhD in literature and is currently an assistant professor at the
Faculty of English, Adam Mickiewicz University in Poznań, Poland. She teaches translation,
conference interpreting and culture studies. Her research interests include early modern
drama, feminist studies, existentialism and philosophical analysis of literature. In 2016 she
published her doctoral dissertation entitled The early modern (re)discovery of ‘overhuman’
potential: Marlowe’s and Shakespeare’s over-reachers in the light of Nietzsche’s philosophy.
She is currently working on the portrayals of pregnancy and pregnant women in early modern
drama.
10. Piotr Cegłowski, Adam Mickiewicz University in Poznań, Poland
What do we learn about the Polish nominal structure from extraction-related facts?
The aim of this talk is to set a scenario for the extraction of possessive (genitive) possessive
P-complements in Polish (1c) that constitutes an alternative to the radically parsimonious,
multiple adjunction – based account put forward by Bošković (2014, 2015 et seq.). In
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particular, it is assumed that the nominal structure (NP) in Polish is ‘couched’ in a sequence
of functional projections (cf. Migdalski 2001; Rutkowski 2007) that largely determine the
extractability of the specific nominal constituents. The reasoning is primarily based on the
observation that Polish does not consistently meet the criteria of an ‘NP-language’ in the
sense of Bošković (2008). This claim is supported with the results of an extractability survey
(extraction of possessive (genitive) NP-complements, extraction across numerals, etc.) carried
out on the native speakers of Polish. A close scrutiny of the data, including the set of facts
regarding fronting (2a-b), gives substance to the intuition that the sort of operation is to a
large extent discourse-driven (hence the presence of TopP and FocP in the ‘nominal spine’,
cf. Ishane & Putskás 2001; Aboh 2004; Cetnarowska 2013). Given the size and the number of
the postulated projections (3), it is also argued that the account of Antilocality in the spirit of
Grohmann (2000/2003) appears better suited to handle the displacement-related facts than the
radically ‘parsimonious’ labelling model postulated by Bošković (2014, 2015).
(1) a.
Which cityi did you see a picture of ti?
b. ?/* [Ovog grada]i sam pronašla [NP sliku ti]
This city.GEN am found picture
‘Of this city I found a/the picture’ (Serbo-Croatian, Bošković 2014: 48)
c.
[Którego miasta]i znalazłeś [zdjęcie ti ]?
which city (you) found picture
‘Which city did you find a picture of?’ (Polish)
(2) a.

b.

ten Hanki kolejny narzeczony (to PIJAK)
this Hanka.GEN next fiancé COP drunkard.FOC
‘as for this next fiancé of Hanka, he’s a drunkard’ (Polish)
[[Tego miasta]i zdjęcie ti] ukazało się wczoraj w gazetach
this.GEN city.GEN picture appeared REFL yesterday in newspaper
‘A picture of this city appeared in the newspapers yesterday’ (Polish)

(3) [DP D [TopP Top [FocP Foc [AgrP DemP [AgrP Agr [QP NumP [QP FQ [NP (wh/AP) [NP
N]]]]]]]]
References:
Bošković, Ž. 2008. What will you have, DP or NP? Proceedings of the North East Linguistic Society 37. 101–
114.
Bošković, Ž. 2014. More on the Edge of the Edge. In: Chapman, C., O. Kit, and I. Kučerová (eds.) Formal
Approaches to Slavic Linguistics: The McMaster Meeting 2013 (FASL 22). Michigan, MI: Michigan
Slavic Publications. 44-66.
Bošković, Ž. 2015. On the timing of labeling: Deducing Comp-trace effects, the Subject Condition, the Adjunct
Condition, and tucking in from labeling. Manuscript: http://ling.auf.net/lingbuzz/002452, Date of access: 27
Nov. 2015.
Cetnarowska, B. 2013. On topic movement within Polish noun phrases. [Talk presented at 29th Poznań
Linguistic Meeting, Poznań, Poland, 29 Aug – 1 Sept. 2013].
Grohmann, K. 2000/2003. Prolific domains: on the anti-locality of movement dependencies. Amsterdam: John
Benjamins.

Piotr Cegłowski is a member of the Department of English-Polish Comparative Linguistics at
the Faculty of English, Adam Mickiewicz University in Poznań, His academic interests focus
mainly (though not exclusively) on the specific aspects of the syntax and morphology of
Slavic and Germanic languages. Piotr Cegłowski has authored and co-authored a number of
articles and four monographs on topics relating to the methodological aspects of the lateminimalist (multiple spell-out) derivation, the mechanics of feature spread, the syntactic
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coding of Information Structure and the comparative analysis of Control, as well as the role of
syntax in the evolution of the human language.

11. Anna Cholewa-Purgał, Jan Długosz University in Częstochowa, Poland
Charles Williams's novel 'Descent into Hell' as an appropriation and salvaging of the
morality play

In her 'Theory of Adaptation', Linda Hutcheon observes that 'as a process of creation, the act
of adaptation always involves both (re-)interpretation and then (re-)creation; this has been
called both appropriation and salvaging, depending on your perspective' (2013:8).
The paper attempts to view Charles Williams's 1937 novel 'Descent into Hell' as both an
appropriation and salvaging of the morality play. Although Williams, one of the Inklings, a
poet, editor, critic, novelist, playwright, and author of several morality plays, did not seem to
have commented on the affinity between 'Descent into Hell' and the Christian morality play,
the novel, as the paper argues, might be read as an unacknowledged act of appropriation and
salvaging of the morality play. The enriched and augmented psychomachia of the morality
play is reinterpreted by Williams as a bifurcation: there are two characters, Pauline Anstruther
and Lawrence Wentworth, who represent Mankind and in whose souls the battle between
good and evil is being showcased. As a result there appear two messages: a prescriptive and a
cautionary, respectively. Following loosely the core plot of what may remind of 'The Castle of
Perseverance', 'Descent into Hell' seems to offer a kind of exploitative transcoding of the
morality play, and a sweeping vision of the ordinary permeated by the supernatural and the
demonological, when time freezes, giving way to eschatology.

12. Magdalena Cieślak, University of Łódź, Poland
Adaptation, Intertextuality, Remediation – the Case of Robert Zemeckis's Beowulf
From fidelity discourse, through medium specificity discourse, to intertextuality and
remediation approach, adaptation studies have dynamically evolved, and responded with
particular flexibility to the advent of the digital era. Even adaptations of classical literary text,
confronting the authority of their hypotexts, have daringly broken away from their fidelity
constrains, and ventured onto paths facilitated by the development of new media. In my paper
I would like to discuss Robert Zemeckis's 2007 adaptation of Beowulf and examine this text's
potential for illustrating the richness and overlapping of various adaptation discourses. A film
that did not make it in the box office, and an adaptation that makes literary fans cringe, it is
still a fascinating cultural intertext: a radical reinterpretation of the Old English heroic poem,
a star-studded special-effect cinematic extravaganza of an adventurous director, an illustration
of adaptation going remediation, and aninclusive transmedia hybrid.
Magdalena Cieślak is an assistant professor in the Institute of English Studies at the
University of Łódź, where she teaches courses and seminars in British literature, literary
theory, culture, and adaptation. She specializes in Renaissance drama, Shakespeare on screen,
and the relationships between literature and popular media in the context of new historicism
and cultural materialism, feminism, gender studies, and queer theory. She has published
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articles on adaptations and appropriations of Shakespeare's plays in cinema and on television,
as well as on political ideologies of theatrical productions of Shakespeare's plays. She has just
published her book entitled Screening Gender in Shakespeare's Comedies. Film and
Television Adaptations in the 21st Century (Lexington Books 2019).

13. Izabela Curyłło-Klag, Jagiellonian University, Kraków, Poland
The Utopia of Reverse Assimilation: Primitivism in British and American Early 20thcentury Woodcraft Movements
The paper will focus on the progressive evolutionist philosophy behind the various woodcraft
movements, emerging at the turn of the 20th century in Anglo-American culture. From the
more mainstream youth organisations such as Ernest Seton’s Woodcraft Indians and Robert
Baden-Powell’s Boy Scouts, down to Ernest Westlake’s Order of Woodcraft Chivalry, John
Hargrave’s Kibbo Kift Kindred or Leslie Paul’s Woodcraft Folk, a fascination with Indian
ways was instrumental in the construction of white masculinity, or – in the case of more
egalitarian groups formed after World War I – in shaping the utopian dream of a pacifist
internationalist collective. By embracing the Red Indian heritage, woodcraft enthusiasts
critiqued the dehumanising influences of technology and urban life, and advocated a fresh
way ahead towards cultural regeneration, but were also potentially preparing for a future after
the fall of civilisation, where outdoor skills and self-reliance would be vital assets. Thus, what
began as a reaction against modern materialism often resulted in a rather elitist championing
of race betterment.
Apart from dissecting the ideology of woodcraft discourse, the paper will also aim at
linking the phenomenon of woodcraft movements to utopian primitivist tendencies present in
modernist literature and art. Endorsement of the Red Indian culture by, for instance, Ernest
Hemingway and D.H. Lawrence, will be contrasted with more ambivalent responses, such as
Wyndham Lewis’s Paleface and The Doom of Youth.
Dr Izabela Curyłło-Klag teaches in the Institute of English Studies at the Jagiellonian
University in Kraków. Her research interests include comparative literary and cultural studies,
modernist novel, visual arts, and the translation and reception of Polish artists abroad. She has
published a monograph on representation of violence in modernist fiction, as well as
numerous articles on modern and contemporary literature. She has also co-edited several
volumes of critical essays and an anthology on migration to Great Britain in the course of
three centuries. Her current project is a comparative study of Witkacy and Wyndham Lewis.

14. James Dale, University of Warsaw, Poland
‘What a boot is here, with this exchange !’ The social kaleidoscope through the
narratives of Autolycus in The Winter’s Tale
The importance of Autolycus to the plot in The Winter’s Tale has historically eluded critical
circles who have often diminished Shakespeare’s rogue to a mere representation of light
entertainment. I would like to contend, however, that Autolycus very much assumes the role
of performative agent, reminding us of the play’s desire to achieve social reconciliation and
reparation. In doing so, Autolycus also becomes a valid representative of a desire to view art
through a diverse appreciation of human nature – whatever licentious behaviour and
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discourses there are to be reflected in it. As this representative of performative agency and
cross-cultural percipient of art, Autolycus is able too, to offer repeated narrative constructs of
his past life while challenging what the boundaries of truth and artistic truth are.
My aim is to not only analyse Autolycus within the immediate context of the play but
also within the larger context of Shakespeare’s uses of the convention of disguise. I will
particularly take into account the methodological perspective of New Historicism, applying
Stephen Greenblatt’s concept of ‘self-fashioning’ to show how the interest in the selfreflexivity of Autolycus is understood as an ultimate mode of self-fashioning itself.
James Dale has been teaching English in Poland since 2005. Currently a PhD student at the
University of Warsaw, he holds an MA in English Literature from Warwick University. He
also holds the Cambridge DELTA and is an oral examiner for Cambridge English
Assessment. For his doctoral research, James is investigating the concept of disguise in
Shakespeare’s plays, focusing on the implications of disguise for the understanding of the
plays’ social dimension. In June 2018, he presented the continuing results of his research at a
third, successive PASE conference ‘Language, Art and Literature: In Search of Identity’ in
Łódż.
15. Jakub Dekier, Adam Mickiewicz University in Poznań, Poland
Bartosz Wiland, Adam Mickiewicz University in Poznań, Poland
Morphosyntax of Existential Indefinite Markers
In the talk, I will discuss the topic of existential indefinite markers (EIM), e.g. English some-,
as in someone and something, and show that all subtypes of these morphemes are derived on
the basis of a single hierarchy of syntactic features:
(1) Internal structure of existential indefinite markers

There are three subtypes of EIMs - specific-familiar, specific-unknown and non-specific:
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Table 1. (Haspelmath 1997)
Language:
Pattern:
Specific-familiar
Specific-unfamiliar
Non-specific

Russian
ABC
koe-kto
kto-to
kto-nibud

English
AAA
some-one
some-one
some-one

Polish
AAA
kto-ś
kto-ś
kto-ś

Latin
ABB
qui-dam
ali-quis
ali-quis

Yakut
AAB
kim ere
kim ere
kim eme

When ordered from specific-familiar to non-specific, EIM forms reveal different patterns of
syncretism. The presence of syncretism, understood as two or more distinct syntactic items
sharing one phonological exponent, can be explained using Nanosyntax (Caha 2009, Starke
2009, 2011), which is a new model of grammar employed to create fine-grained
representations of syntactic structures. In the view of Nanosyntax, terminal nodes (heads) are
smaller than morphemes and correspond to single features. Therefore, a single morpheme
may lexicalize a complex syntactic structure. The key to understanding syncretism is however
the assumption that lexical exponents may lexicalize structures specified for them or subsets
of those structures. This means that syncretism arises whenever a single phonological
exponent is spelled out for a particular syntactic hierarchy and its derivable subsets:

In cases where less or no syncretism is observed, multiple lexical exponents with
overlapping lexicalization scopes spell out the structure. During the presentation, I will
provide further details concerning the nanosyntactic derivation of EIMs.
References:

Baunaz, et al. 2018. “Exploring Nanosyntax” Oxford Studies in Comparative Syntax. Oxford
University Press.
Caha, Pavel. 2009 “Nanosyntax of Case”. PhD thesis, University of Tromsø.
Haspelmath, Martin. 1997. “Indefinite Pronouns”. Oxford Studies in Typology and Linguistic Theory.
Oxford: Oxford University Press.
Starke, Michal. 2009. “Nanosyntax - A short primer to a new approach to language”, in Nordlyd
36.1, ed. Peter Svenonius, Gillian Ramchand, Michal Starke, and Knut Tarald Taraldsen, pp.16. CASTL, Tromsø.
Starke, Michal. 2011. “Towards elegant parameters: Language variation reduces to the size of
lexically stored trees”. http://ling.auf.net/lingbuzz/001183.
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16. Wojciech Drąg, University of Wrocław, Poland
The Poetics of Collage in Contemporary American Literature
Collage is a technique primarily associated with twentieth-century art, particularly with the
visual arts. The painter Robert Motherwell called it “the twentieth century's
greatest innovation.” In this paper, I will argue that collage remains a productive mode for
contemporary literature in the United States. Its formal influence can be traced in such varied
works as David Markson’s The Reader’s Block tetralogy (1996-2007), Steve Tomasula’s
VAS: An Opera in Flatland (2002), Maggie Nelson’s Bluets (2009), Lance Olsen’s Head in
Flames (2009), David Shields’s Reality Hunger: A Manifesto (2010) and Jenny Offill’s Dept.
of Speculation (2014). A brief presentation of the structural features of those works – novels,
a memoir and an extended essay – will serve to illustrate the formal characteristics of literary
collage, which comprise the use of appropriated material (such as quotations or images),
fragmentariness, heterogeneity, multimodality (e.g., employing visual elements, playing with
the layout or typography of the text) and paratactic arrangement. I shall conclude by
suggesting that collage’s reliance on a multiplicity of incompatible elements makes it a
particularly suitable vehicle to represent various experiences of crisis – personal,
sociopolitical or artistic.
Wojciech Drąg is Assistant Professor at the Institute of English Studies, University of
Wrocław. He is the author of Revisiting Loss: Memory, Trauma and Nostalgia in the Novels
of Kazuo Ishiguro (2014) and co-editor of War and Words: Representations of Military
Conflict in Literature and the Media (2015), Spectrum of Emotions: From Love to
Grief (2016) and The Poetics of Fragmentation in Contemporary British and American
Fiction (2019). In 2018, he received The Kosciuszko Foundation fellowship at the University
of Utah. His current research focuses on collage literature, multimodality and experimental
writing in Britain and the US.

17. Dagmara Drewniak. Adam Mickiewicz University in Poznań, Poland
Situating Femininity in Recent Polish-Canadian Women’s Writing
The aim of this paper is to discuss selected recent texts by Polish-Canadian writers who have
started gaining their position on the Canadian literary market lately. Aga Maksimowska,
Jowita Bydlowska, and Kasia Jaronczyk through the publication of such texts such as Giant,
Drunk Mom, Guy, and Lemons have gradually achieved their status as emerging but
significant voices reflecting upon the problems of motherhood, trauma, abuse as well as
identity and gender. Their books have contributed to the negotiation of diasporic identity of
Polish-Canadian women, the phenomenon which has not received much critical attention yet.
The oeuvre of women writers of Polish origin publishing their works in the English language
in Canada, is thus analyzed through the lens of diasporic and migrant theories. From the inbetween peripheral position, they demonstrate their opinions towards diasporic femininity and
position their hybrid self-identity within the Canadian context.
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18. Anna Ewert, Adam Mickiewicz University in Poznań, Poland
Kasper Krawczyk, Adam Mickiewicz University in Poznań, Poland
Karolina Perrier, Adam Mickiewicz University in Poznań, Poland
Łukasz Rościszewski, Adam Mickiewicz University in Poznań, Poland

Digital multilingualism: The use of English among Polish university students
While the status of English as a lingua franca has been widely recognized, the accessibility of
the internet and widespread use of the social media have substantially changed the way
individuals and groups communicate (Darvin 2016). Although Aronin and Singleton (2008,
Aronin et al. 2013) argue that present-day multilingualism is substantially different from the
multilingualism of the past in its ubiquity and societal role, the role of electronic
communication seems to have been overlooked by researchers. Available research, e.g. De
Wilde et al. (2019) and Gajek and Michońska-Stadnik (2017) in the Polish context, focuses on
the effects of electronic exposure on language acquisition and learning practices respectively,
and not on the actual language use practices. To fill this gap, we present the results of an offline two-part survey conducted by the authors among a large, representative sample of
university students (N=600+) enrolled in a variety of different study programmes other than
Modern Languages at one of the largest Polish universities, asking about the frequencies and
durations of the participants’ real-life language use practices. Although the results show huge
individual variation with regard to activity types, their frequencies and duration, they
demonstrate that the use of English in the electronic environment, mostly reading and
viewing, is ubiquitous in this population regardless of the participants’ proficiency level.
Anna Ewert is an Associate Professor at the Faculty of English, Adam Mickiewicz
University. Her research field is second language acquisition and bilingualism and her main
area of interest is the interplay between language and cognition in bilingual participants. She
has published on various aspects of linguistic multi-competence, including motion cognition,
semantic representation of motion, lexical processing, morphosyntax, and intercultural
pragmatics. Her current interest is the use of languages in digital environments. She is an
active member of the European Second Language Association (EuroSLA) and the
Bilingualism Matters network, Poznań branch.

19. Tomasz Fisiak, University of Łódź, Poland
“Never, ever, under any circumstances assume the slasher genre is dead”: Formal
Hybridity in the Scream Franchise
On 20 December 1996 Wes Craven’s Scream debuted in cinemas. Although at first glance it
was yet another horror movie exploiting the theme of a group of teens stalked by a masked
psychotic killer, Scream offered a surprisingly fresh reading of its genre. As Adam Rockoff
puts it, “it seemed to walk a fine line between poking fun at the classic slasher films and
paying homage to them,” adding that “it was . . . first to . . . actively acknowledge the films
which came before it” (178). Indeed, the Scream franchise (four films and, more recently, a
TV series) re-evaluated the slasher tradition, first of all naming it on screen, thus proving its
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self-reflexivity, then playing with generic conventions and establishing new ones. What is
more, it experimented with chronology, style and perspective, as well as cleverly incorporated
the film-within-a-film technique and made extensive reference to various cultural texts. In my
presentation, I will take all of the above into consideration, analysing the series’ generic
hybridity, its intertextual value, as well as its influence on the horror genre in general.
Tomasz Fisiak – in 2014 he defended his PhD in which he analysed the portraits of female
tyrants in selected Gothic novels. He also holds an MA degree in International Gender
Studies, Faculty of International and Political Studies, University of Łódź. Gothicism as a
widely understood cultural phenomenon, as well as gender/queer issues, remain the main
subjects of his research. He has published articles on feminist auto/biographies, horror
cinema, Gothic and modern erotic fiction. He is a member of the editorial staff of Text
Matters: A Journal of Literature, Theory and Culture.
20. Ewa Fiutka, Pope John Paul II State School of Higher Education in Biała
Podlaska, Poland
Object-oriented ontology in Tibor Fischer’s The Collector Collector
In recent years, the focus of literary theories has been shifting to objects as tools which
convey the recollections of the past and offer an alternative perspective and viewpoint on the
world and history. The Collector Collector by Tibor Fischer is a novel which fits in this
framework due to its unusual narrator – an ancient bowl which has been passing from one
owner to another for thousands of years. For this reason, the vessel possesses great knowledge
of the past and wisdom concerning people’s characters and behaviours. Such a point of view
offers the reader an insight into a perspective different from a human one. To emphasise the
distinctiveness of physical objects and their existence, the analysis of the novel is presented
from the perspective of object-oriented ontology. This approach sees all objects, both human
and non-human, as equal beings and thus plays with the notion of anthropocentrism as the
major paradigm for literature and culture.
Ewa Fiutka, PhD, is an academic teacher at John Paul II State School of Higher Education in
Biała Podlaska. Her PhD dissertation (History, Memory and Experience in A.S. Byatt’s NeoVictorian Fiction) was published in 2017. Her academic interests include British and
American historical fiction, history, historiography and didactics of history and literature.

21. Marta Frątczak-Dąbrowska, Adam Mickiewicz University in Poznań, Poland
Contemporary dimensions of colonial wealth through the example of The Counting
House (1996) by David Dabydeen
The Counting House (1996) by David Dabydeen depicts the life on the nineteenth-century
Guyanese plantation. Like many of Dabydeen’s novels invested in the revision of the past, it
is just as much a historical tale as it is an acute analysis of the contemporary world and its
socio-economic condition. The novel conveys a dystopian vision of the continuous (hi)story
of global capitalism that started in the colonial project and lasts until today as part of the
metanarrative of global capitalism. It shows protagonists of various classes and ethnicities
brought together by the forces of global economy and living together on the Guyanese
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plantation. At the heart of the novel, there are their complex relationships with the idea,
practice and experience of wealth. Therefore, the present paper argues that it is timely to
propose a rereading of The Counting House as a literary case study in the (post)colonial
discourse of wealth which, in turn, allows one to better understand the (hi)story of global
capitalism – the dominant socio-economic system in the world today. The paper looks into
how Dabydeen’s protagonists define and understand wealth and examines how their
perception of their own material well-being corresponds with the global dimension of the
historical colonial project. The paper reflects on what their experience may teach us about
contemporary anxieties and challenges connected with unequal distribution of wealth,
economic migrations and lack of economic stability. In a broader context, the paper aims to
show that David Dabydeen’s historical fiction, of which The Counting House is a
representative example, is well worth revisiting in the context of new debates on wealth that
emerge within international postcolonial academia.

22. Catherine Hand, Arkansas College of Osteopathic Medicine, the USA
“Take off from here” Poetic Journeys to Internal Peace in Seamus Heaney's "Station
Island"
The Nobel prize winning Northern Irish poet Seamus Heaney was inspired by the Catholicism
of continental Europe, deeming it “more relaxed, sensuous” and “intellectual” than that of
Irish Catholicism. In the latter half of Heaney’s career, and especially in the long poem
“Station Island,” the poet looked to Mediterranean influences to transcend the traumatized,
reactionary attitudes of post-colonial Ireland. The poem “Station Island” is a remarkable
testament to Heaney’s synergistic religious vision and is replete with allusion to Plato,
Augustine of Hippo, Thomas Aquinas, Dante, and John of the Cross, among others. The
poem’s central allusions are to the penitential journeys of John of the Cross in The Dark Night
of the Soul and of Dante in the Divine Comedy. Woven together with Heaney’s youthful
memories of pilgrimages to Lough Derg, Ireland, these references serve as an extended
reflection on the spiritual state of the author.
In “Station Island” Heaney embraces both an inherited continental religious tradition as
well as the ideas of his twentieth-century Irish predecessors W.B. Yeats, James Joyce and
Samuel Beckett. In the expansiveness of his vision, Heaney resolves the apparent conflicts
between his religious sensibilities and his position as a Post-Modern poet: he leads the reader
out of the bleakness of man’s Modernist self-conception towards a more forgiven, a more
enabled sense of self. Alluding to both Dante and Joyce, the poet resolves his internal
conflicts by embracing paradox and rejecting Christian scrupulosity. At the poem’s
conclusion Heaney is instructed by the character of Joyce to lighten his load and “write for the
joy of it. Joyce says, “You are fasted now, light-headed, dangerous. Take off from here.”
23. Alina Ielisieieva, Jagiellonian University, Poland
Remapping the City Scopes in Gimme the Money by Iva Pekarkova
Gimme the Money by Iva Pekarkova is an exemplary nostalgia-free novel of a new approach
to the migrant literature, which questions conventional thinking about a migrant identity and
presents a new type of a character, who, instead of searching for a new home, is in constant
moving to her new self. In this case, mental mapping becomes not only a tool with which to
know the city; it also lets the heroine spot her own reflection in the multifarious image of New
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York. Through the imaginary drawing of the urban geography of the city, the leading
character appropriates the unknown space and inwardly inhabits it.
The paper will concentrate on the diverse image of New York, experienced by the
character physically, emotionally, and mentally, and explore how the city becomes
multilayered and complex in the novel. By portraying New York as a place, which has both
physical and imagined attributes, the author creates the exterior setting for the story and the
interior landscape of the leading character’s mind. With the help of mental mapping, Iva
Pekarkova manages to illustrate the reciprocity and similarity as basic principles of the
interaction between her character and the city and generate the sense of belonging through the
remapping city scopes.
Alina Ielisieieva is a second-year doctoral student of American and British literature at
Jagiellonian University. Her research interests include the literary image of the migrant from
Central and Eastern European countries in the 20th century, the concept of ethnic, cultural and
linguistic identity of the migrant, their identity dilemmas, which display cultural alienation
and bring up questions of belonging that are articulated by rejection and assimilation, social
exclusion and social cohesion, and cultural diversity.

24. Joanna Jarząb-Napierała, Adam Mickiewicz University in Poznań, Poland
Anna Burn’s Milkman as a metamodernistic comment on the Irish border question
The proposed paper scrutinizes Anna Burn’s Milkman as an example of an observable
tendency in the latest Irish fiction towards metamodernism. Similarly too Mike McCormack
or Eimear McBride, Anna Burns in her novel calls attention to the validity of the Irish
modernism’s legacy in the depiction of contemporary reality. The fact that this novel was the
winner of Man Booker Prize for Fiction in 2018 may be read as something more than just the
appreciation of the modernistic aesthetics visible in the text. The metamodernitic depiction of
Northern Irish Troubles presented by Anna Burns coincides with the heated debate over the
Irish border question caused by the forthcoming Brexit. Inasmuch as the Booker Prize
committee accentuates the Milkman’s experiment with the form, it opts for the universality of
the narrative to its irrevocable Northern Irish context. Such a negligent approach bespeaks of
the British amnesia in terms of the Troubles and the legacy of the Good Friday Agreement.
Thus, the inquiry focuses on the possible reading of the novel as a particularised vision of
metamodernistic dissent on the question of the Irish border, which shares the date of its
symbolic origin in 1922 with the date of the publication of James Joyce’s Ulysses.
25. Kinga Jęczmińska, Jagiellonian University, Poland
The Mind and the Body in Ian McEwan's Black Dogs: Substance Dualism versus
Physicalism
Discussions pertaining to the mind-body problem in philosophy of mind of the last century
find their reflection in contemporary anglophone literature, which is exemplified by Ian
McEwan's novel Black Dogs. The paper argues that the novel stages a dialogue between two
opposite stances: substance dualism and physicalism, whose personifications may be found in
the construction of the main characters of the story. Substance dualism holds that there are
two separate substances in the world: the mind and the body, which is the view supported by
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one of the characters, June Tremaine. She departed from “rationalism” and “materialism”
(McEwan 1992) after the inexplicable encounter with two fierce dogs in France. The
conversion made her follow intuition and believe in the supernatural. Her attitude towards life
is contrasted with the stance of her husband, Bernard Tremaine. He is an advocate of
physicalism that states that there is only one physical substance. Bernard Tremaine has been
reasonable, skeptical and pragmatic throughout his entire life. The Tremaines' son-in-low
Jeremy, who narrates the novel, tries to understand the reasons behind both views and does
not reject either, but is more inclined towards substance dualism than physicalism.
Kinga Jęczmińska holds a PhD in Philosophy from the University of Warsaw for a
dissertation on anti-Cartesian theories of consciousness and a PhD in Medicine from the
Jagiellonian University Medical College in Krakow for a dissertation on the history of
prefrontal lobotomy in Poland. She pursues a PhD in English Literature at the Jagiellonian
University in Krakow, focusing on the presentation of the mind-body relation in selected
contemporary English fiction. Her most recent publications appeared in Journal of
Consciousness Studies (2017) and History of Psychiatry (2018).
26. Chris Joby, Adam Mickiewicz University in Poznań, Poland
English verses to and by John Cruso (b. 1592) of Norwich
John Cruso (b. 1592) was a man of many parts: a cloth merchant, a militia captain, a poet,
translator and paterfamilias. He was born in Norwich, England to parents from Flanders and
therefore in some sense inhabited two worlds, the English world of his birth and most of his
life and the Flemish/Dutch world of his heritage. We see this duality in his literary works. He
published several laments and a collection of epigrams in Dutch and wrote at least five poems
in English, although three of these remained in manuscript. Furthermore, one English poemon
Crusowas published by a fellow poet. This paper analyses these verses to help us understand
what they tell us about Cruso as a poet and man of learning and also about diversity in early
modern England. Three of Cruso’s English poems are laments to his friend, the poet and
prelate Lawrence Howlett (d. 1626). While Cruso was a lifelong member of the Dutch
Reformed church in Norwich, Howlett was an Anglican priest, albeit with Puritan sympathies.
Cruso’s verses to his late friend are but one example of how he crossed boundaries, in this
case denominational ones, that are sometimes drawn in early modern England. The verse
addressed to Cruso was written by another Anglican prelate, Ralph Knevet (1600-1671), a
disciple of George Herbert. Knevet’s verse appears in a published collection of poems on
military men in Norfolk. Cruso is the only man of Flemish heritage in the Knevet collection
and the verse addressed to him suggests that Knevet’sskill as a poet owed something to
Cruso’sown poetic dexterity. In short, this contribution aims to add to our understanding of
late Renaissance English verseand to illustrate something of the diversity that was at work in
it.
Dr. Chris Joby (PhD Durham, UK 2006) is Visiting Professor, Department of Dutch and
South African Studies at AMU Poznan. He has published many articles and several books on
the Dutch Golden Age, Anglo-Dutch cultural relations and the history of the Dutch and
English languages. He is currently writing a book on the history of Dutch in Tokugawa Japan,
and a biography of the Anglo-Dutch poet, John Cruso (b. 1592). In 2019 he is a Taiwan
Fellow and an Isaac Alfred Ailion Fellow at the Scaliger Institute, Leiden University.
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27. Janusz Kaźmierczak, Adam Mickiewicz University in Poznań, Poland
From The world comes to Iowa, to Iowa coming to the world: Dimensions of diversity at
the University of Iowa International Writing Program
The International Writing Program at the University of Iowa celebrated its 50th anniversary in
the year 2017. Since its inception, it has hosted over 1500 writers from over 50 countries. Its
idea was unique: it was the first creative writing program designed wholly for foreign writers.
Originally, it was based on a long residency of the visiting writers in Iowa City. In 1987 the
Program marked its 20th anniversary with the publication of an anthology entitled The world
comes to Iowa. Gradually, however, it has diversified its activities: while residency remains
its central part, now many of the Program's activities are available online to participants in the
most remote parts of the world, and the Program started to sponsor visits of American writers
abroad. The paper traces the trajectory of the change at one of the world's best known creative
writing institutions.
Dr hab. Janusz Kaźmierczak is an assistant professor at the Faculty of English, Adam
Mickiewicz University, Poznań, Poland. Among his research interests are the literary image
of America in Poland, communist anti-Western propaganda, cartoons and comics, and cultural
theory. In 2015 he published the book Transatlantic pilgrimages: Travel to America in the
writings of the Polish participants of the University of Iowa International Writing Program.
He co-edits the journal Polish-AngloSaxon Studies (Poznań), and is a member of the editorial
board of the International Journal of Comic Art (Philadelphia).

28. Ewa Kębłowska-Ławniczak, University of Wrocław, Poland
Hypotext-hypertext relations in the selected Shakespearean prequels, sequels and gapfillers
Liminality is inherent in the adaptation process always situated between the hypertext and the
hypotext. Relations between these adaptation-connected texts have been variously defined
and analysed as intertextual and/or symbiotic. Proposing the ‘biological’ concept of
symbiosis, David Cowart (1993) distinguishes between the “host” and the “guest” text, i.e.
Gérard Genette’s hypertext. Symbiosis is a shape-shifting concept involving a two-directional
adaptation process, an “epistemic dialogue”, where interest is in how the later text means in
relation to the earlier and how meaning is affected by the hypertext. Intertextually conceived
adaptations can be treated as a mere “ungrammaticality” pointing to a possible detour whose
significance for the readers rests largely on their competence. Finally, to obliterate the lines of
influence, temporal distance, privilege and importance, it is possible to conceive of the
relation between hypotext and the hypertextual “attachment” as rhizomatic (Deleuze and
Guattari 1987) and thus to locate the “hypertext product” in a no space (Jim Casey 2018),
where genealogical relations no longer matter.
The paper discusses the complex hypotext-hypertext relations in reference to a
selection of adaptations by Maurice Baring, Gordon Bottmley, Elaine Feinstein and Linda
Bamber which can be termed “symbiotic attachments” and whose relationship with the
Shakespearean text can be variously defined in narrative terms. I intend to argue that, located
in the liminal position of prologues, epilogues or letters – defined as prequels, sequels or gapfillers – the attachments, often pointing to an ontological or temporal elsewhere, can be
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variously defined as narratorial elements of the main text, paratexts (Genette 1997) or framing
borders (Wolff 2006, Dembeck 2006).
29. Urszula Kizelbach, Adam Mickiewicz University in Poznań, Poland
The Polish (Shakespearean) stage in the 21st century: Tradition and Novelty
The number of Polish stage adaptations of Shakespeare’s plays in the years 1989-2019 is very
impressive; there are over 250 theatrical productions released by both the big and well-known
theatres in Poland (The Stary Theatre in Cracow, The National Theatre in Warsaw), as well as
by more local, smaller theatres (Aleksander Fredro Theatre in Gniezno, Zagłębie Theatre in
Sosnowiec, Silesia). Shakespearean stage productions reflect social, political and economic
changes in the rapidly transforming Polish reality, which has given rise to a modern type of
audiences, whose sensitivity is shaped by popular music, the cinema, digital media and the
mass culture. Contemporary Polish directors, e.g. Jan Klata, Grzegorz Jarzyna, Krzysztof
Warlikowski, Anna Augustynowicz, Maja Kleczewska have recognized that modernity and
tradition can (and should be) combined and that canonical texts can express new meanings in
new forms. The new approach to the audience and to the canon led to the new aesthetics of
the “post-dramatic theatre”. The new aesthetics gives new rights to the directors, for instance
Maja Kleczewska creates Macbeth (2004), which abounds in kitsch and pop culture elements.
For the same reason, Jan Klata sets his Hamlet (actually H., 2004) in the Gdansk Shipyard,
infusing his adaptation with the music of The Doors, Metallica and U2. Polish theatre critics
recognize and comment on some key transformations in dramaturgical aesthetics and the
directors’ approaches to canonical texts in the 1990s and 2000s. The aim of my talk is to
summarise the most crucial aesthetic changes on the Polish (Shakespearean) stage in the 21st
century and show how adapting Shakespeare for the stage can combine tradition with novelty.
Urszula Kizelbach is Assistant Professor in the Department of Studies in Culture at Adam
Mickiewicz University in Poznań, Poland. She specializes in literary pragmatics, in particular
the pragmatic analysis of Shakespearean drama. She published a book on power in politics in
Shakespeare’s chronicle plays viewed from the perspective of sociological role-theory and
linguistic politeness and impoliteness titled The Pragmatics of Early Modern Politics: Power
and Kingship in Shakespeare’s History Plays, which was published by Rodopi/Brill in 2014.
Her research interests have recently focussed more strongly on historical pragmatics and
stylistics.
30. Wojciech Klepuszewski, Koszalin University of Technology, Poland
Drinking Studies: An Interdisciplinary Approach to Thematising Alcohol
Drinking studies is an interdisciplinary research area which invites a variety of scholarly
interests, ranging from psychology and psychiatry, to narrow specializations, including, for
instance, criminology, alco-tourism, or even gender drinking. As far as more culture-oriented
perspectives are concerned, drinking studies encompasses such fields as anthropology and
ethnic studies, but also, most importantly in the context of this paper, literature as a means of
representing drink and drinking cultures. The ‘drinking’, rather than ‘alcoholism’ label is
preferred here, because the latter usually limits the focus of research to the medical treatment
of abuse and dependency, whereas the former comprises a broad scope of issues, not
necessarily targeting the pathological facets of alcohol consumption. This articles attempts to
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highlight some aspects of drinking studies, and how it can be applied to the study of literary
texts, allowing to dissect them from this particular thematic angle.
Wojciech Klepuszewski is an Assistant Professor at the Faculty of Humanities, Koszalin
University of Technology, Poland. He received his doctorate from Gdańsk University. His
research area focuses on academic fiction and, more recently, on alcohol in literature.
Klepuszewski’s latest publication is The Proof is in the Writing: Kingsley Amis’s Literary
Distillations (2018).

31. Beniamin Kłaniecki, Adam Mickiewicz University in Poznań, Poland
The third space/gender: Literary representations of hijras in the political context of
contemporary India
The present paper aims to explore how hijras are employed in contemporary Indian literature
as part of larger national and identity-building projects. The novel under examination in this
paper is Arundhati Roy’s The Ministry of Utmost Happiness (2017), which I propose to read
as literature’s contribution to the ongoing discussion of the problematic relationship between
nation and gender. As the main premise of the analysis I consider the question of relations
between hijras’ queerness (third-gender status) and the hegemonic narration of Hindutva,
including its binary gender norms produced by the post-colonial heritage and today’s
capitalist reality. The resultant space of negation is intended to be translated into a reading
governed by Homi Bhabha’s concepts of hybridity and the third space, where the hijras’ inbetweeness may be seen as a meeting point of pre-colonial and modern nationalist India and,
above all, as the locus of dissent against the latter’s attempts to erase ethnic and sexual
otherness from the contemporary political discourse. Thus represented as an area of conflict
for the categories of gender and ethnicity, the figure of the hijra will be finally examined as
the site of India’s national public debate.

32. Nina Kmak, University of Warsaw, Poland
On the paratextual and visual aspects of chosen books by Ryszard Kapuściński’s in the
original language and in English translation.
Ryszard Kapuściński (1932 -2007) was a Polish reporter and writer. He was working for the
Polish Press Agency as a correspondent in the countries of the Third World. After his return
to Poland, he wrote books which brought him world fame. The publication of the first English
translations - The Emperor (1983) and Shah of Shahs (1985), authored by Katarzyna
Mroczkowska-Brand and William Brand marked the beginning of Kapuściński’s reception in
the West.
The remarkable narrative style of Kapuściński has been subject to intense scrutiny ever
since the publication of his first titles. In his reportages, Kapuściński spoke in many different
registers and reached for metaphors and neologisms. The vivid imagery of his descriptions
enabled the readership to almost physically experience the views, sounds and tastes of Africa.
The linguistic abundance and the mosaics of descriptions would create different layers of
meanings and interpretative possibilities. These qualities have challenged publishers and
graphic artists who strived to strengthen the appeal of Kapuścińsk’s literature by paratexts and
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visual means. In my presentation I will draw on the example of three novels in particular: The
Other (original title: Ten Inny, 2008), The Shadow of the Sun (original title: Heban, 1998)
and The Emperor (original title: Cesarz, 1978).

33. Monika Kocot, University of Łódź, Poland
On How to (be Large and) Contain Multitudes: From Walt Whitman to Tchuang-tzu
and Back in Kenneth White’s Geopoetics
In his “L’aventure poétique” Kenneth White, the founding father of the geopoetic project,
embraces and affirms a cross-cultural, transdisciplinary, and, importantly, poetic mode of
being-in-the-world: “Today, for the first time in the history of humanity, winds blow from all
regions of the globe at once, and each and everyone of us has access to all cultures of the
world. That can give rise to cacophony, to disarray, lassitude in front of so much accumulated
richness, but it can also give rise, with analytical work and synthesis. . . to a new way of
thinking, a great world poem, liveable by everyone” (qtd. in McManus 196).
Characteristically, this new way of thinking promotes a rhizomatic framework of associations
across many (for some critics, too many) disciplines and cultures. White combines the poststructuralist philosophy of the text (Deleuze and Guattari) with ancient literary aesthetics and
philosophical depth he finds in Japanese Zen, Chinese Ch’an literature, and in Taoist sources.
As Ian Brown and Colin Nicholson note, White’s geopoetics “grows out of his elaborate sense
of a physical and cultural geography of intersecting centres and peripheries, both ‘centre’ and
‘periphery’ always remaining interchangeable terms” (268). The article will have a look at
passages from White’s travelogues/waybooks as well as his essays on the philosophy of
transcendental travelogues (voyage-voyance); the emphasis will be placed on the link between
the theory of geopoetics and its application in White’s Pilgrim of the Void and Travels in the
Drifting Dawn.
Monika Kocot, PhD, is Assistant Professor in the Department of British Literature and
Culture at the University of Lodz, Poland. Her main academic interests include: contemporary
Scottish poetry and prose, Native American writing, comparative studies, and literary
translation. She is the author of Playing Games of Sense in Edwin Morgan’s Writing
(Frankfurt am Main: Peter Lang, 2016) and co-editor of Języki (pop)kultury w literaturze,
mediach i filmie (Łódź: Wydawnictwo Uniwersytetu Łódzkiego, 2015) and Nie tylko
Ishiguro. Szkice o literaturze anglojęzycznej w Polsce (Łódź: Wydawnictwo Uniwersytetu
Łódzkiego, 2019, in print). She is a member of the Association for Cultural Studies, The
Association for Scottish Literary Studies, the French Society of Scottish Studies (SFEE), and
Polskie Towarzystwo Językoznawstwa Kognitywnego (Polish Cognitive Linguistics
Association). She is the President of The K.K. Baczynski Literary Society.

34. Marta Komsta, Maria Curie-Skłodowska University, Lublin, Poland
Beyond the species boundary: the mesh in Maureen F. McHugh’s short stories
The paper explores the relationship between human and non-human subjects in the context of
the mesh in selected short stories by Maureen F. McHugh. Defined by Timothy Morton as “a
flowing, shifting, entangled mess of ambiguous entities,” the environmental concept of the
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mesh highlights the inherent multiformity of the natural world. A “radically open form
without center and edge” (Morton), the mesh transcends, thus, the anthropocentric boundaries
between human and non-human as a signifier of the all-encompassing interconnectedness of
diverse life forms.
The acknowledgement of the mesh is a recurring theme in McHugh’s narratives, in
which the encounter with new modes of sentience, such as the zombie or artificial
intelligence, accounts for a deepened understanding of the bleak dystopian reality. At the
same time, the presence of the Other provokes a profound semiotic upheaval, as human
protagonists are confronted with an alien language that seemingly excludes meaningful
communication. In what follows, McHugh’s stories delineate the consequences of the gradual
shift within the semiosphere sensu Lotman, engendered by the collapse of the anthropocentric
centre and the emergence of non-human peripheries.
Marta Komsta is Assistant Professor of English Literature at Maria Curie-Skłodowska
University in Lublin. Her main research interests and publications focus on utopias and
dystopias in film and literature (particularly 19th-century utopian narratives), spatial
semiotics, and contemporary Gothic fiction. She is the author of the book Welcome to the
Chemical Theatre. The Urban Chronotope in Peter Ackroyd's Fiction (2015).
35. Alicja Kosim, University of Warsaw, Poland
Setting the scene for Shakespeare. Shakespeare translations in the Polish Borderlands in
the 19th century
Drawing on the fundamental dichotomy of centre vs. periphery formulated by Itamar EvenZohar, the paper offers a problematized overview of the initial wave of Polish Shakespeare
translations in the 19th century. Significantly enough, these underrated translations originated
in the former Eastern part of the Polish Commonwealth, the area that is known as Polish
Borderlands (Kresy).
Despite their astounding originality and scope (a total of 17 translations produced by
7 translators), these pioneering endeavours were destined to remain on the fringes of the
Polish reception of Shakespeare. They did not receive relevant recognition and were never
absorbed into the mainstream culture. The paper sets to explore complex reasons for their
marginalization. The analysis of textual, biographical, ideological, geographical and historical
factors reveals parallel patterns of rejection and allows us to grasp the unique character of
those early attempts that paved the way for canonical translations of Shakespeare into Polish.
The paper presents partial results of the research carried within the framework of the
state-funded project “The e-Repository of the Polish 19th-century Shakespeare Translations:
Resources, Strategies and Reception” (2016–2019, http://polskiszekspir.uw.edu.pl).
Alicja Kosim is a PhD student at the Institute of English Studies at the University of Warsaw.
Her doctoral thesis, entitled Shakespeare on the Edges: Translating the Bard in the
Multicultural Space of the 19th-century Polish Borderlands. A Case Study of Placyd
Jankowski (1810–1872), focuses on the work of one of the first Polish translators of
Shakespeare. She is also a co-investigator in the state-funded research project The erepository of the 19th-century Polish Translations of Shakespeare: Resources, Strategies and
Reception (2016–2019, NCN).
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36. Ewa Kowal, Jagiellonian University in Kraków, Poland
Noninclusive Racial Diversity in You Don’t Have to Live Like This by Benjamin
Markovits
You Don’t Have to Live Like This by Benjamin Markovits is a 2015 Obama-era novel about
post-crash Detroit and a utopian project of its regeneration, where the city synecdochically
represents America – with its unresolved racial, class and economic problems. The purpose of
this paper is to analyse this depiction of a fictitious corporate-run socio-economic experiment
at urban revitalisation, assisted by social media and initiated by a dotcom multi-millionaire, as
a satire on Silicon Valley solutionism and a disappointed response to the broader supposedly
post-racial (pre-Trump) “Yes We Can” culture. The novel joins a wider post-crisis debate on
how to solve the economic and social problems exemplified by Detroit, envisaging its own
answer to the question: how to make a bankrupt city, afflicted by unemployment, poverty and
violence, begin to prosper again? – and at the same time warning how not to attempt to do
this. The novel, criticising lack of genuine politics of inclusive racial and class diversity in the
US, is itself criticised in this paper as a novel about (in reality predominantly black) Detroit in
which most characters are the white Pilgrim-like “early settlers” – recognised as colonisers by
the few established Detroit residents, largely reduced to the novel’s “blackground.”
Ewa Kowal is an Assistant Professor in the Department of Comparative Studies in Literature
and Culture in the Institute of English Studies at the Jagiellonian University in Krakow,
Poland. She is the author of The “Image-Event” in the Early Post-9/11 Novel: Literary
Representations of Terror after September 11, 2001 (Kraków: Jagiellonian University Press,
2012) and a series of articles devoted to post-9/11 literature and film. Her current project
concerns cinematic and novelistic depictions of the 2007/8 financial crisis and its aftermath.
She is interested in feminist theory and criticism, gender studies, masculinities studies,
happiness
studies,
housing
studies,
film
and
the
visual
arts.
(https://jagiellonian.academia.edu/EwaKowal)
37. Weronika Krzebietke, Adam Mickiewicz University in Poznań, Poland
Own language use in TEFL: a qualitative study of Polish teachers of English
Until very recently, learners’ own-languages were marginalized in the EFL literature.
However, a number of studies published in the last years present multiple benefits of using
pupils’ L1 in different aspects of foreign language teaching (e.g. Butzkamm and Caldwell
2009, Ammar, Lightbown and Spada 2010, Kim 2011, Lee and Macaro 2013, Zhao and
Macaro 2016). There is also some evidence that English teachers are uncertain about the
usefulness of L1 use in their classrooms (Hall and Cook 2013), and that their use of students’
own language differs depending on their teaching experience and group level (Lynch 2015).
This presentation reports the results of the qualitative part of a bigger research project
which investigates Polish teachers’ practices and attitudes regarding L1 use in EFL instruction
in relation to their work experience and the language level of their students. A group of
selected 15 public school teachers and student teachers were interviewed on how they assess
the usefulness of Polish in relation to various aspects of teaching English. This was followed
by lesson observations. The results obtained from the interviews and lesson observations
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indicate that the teachers have moderately positive attitudes towards the use of Polish in their
EFL practice, especially in the domain of grammar, class management, and grading.
38. Bożena Kucała, Jagiellonian University in Kraków, Poland
The inclusiveness of “truth” in Graeme Macrae Burnet’s His Bloody Project
In the Preface to his novel Graeme Macrae Burnet poses as the editor rather than the author of
His Bloody Project, claiming that the entire work is authentic archival material related to a
nineteenth-century crime. In keeping with the role he has adopted, Burnet presents the case in
the form of a set of diverse texts rather than a continuous narrative, so as to (spuriously)
separate the factual from the fictional. Asserting that the truth cannot be established, he
nevertheless encourages the reader “to reach his or her own conclusions.” However, this paper
will attempt to argue that there is no truth to be established, outside of what the documents
contain. It will be claimed that Burnet’s novel may be read as an illustration of the
postmodern stance that there is no truth at the end of historical enquiry (cf. Jenkins 2003: 31)
and that, as Hayden White suggested in Tropics of Discourse, “there are many correct views”
of the object under study (1985: 47). Accordingly, this analysis of His Bloody Project will be
based on the assumption that the “truth” of the case is made up of all the diverse, even
incongruous and contradictory perspectives presented in the book.

39. Ewa Kujawska-Lis, University of Warmia and Mazury in Olsztyn, Poland
“Heart of Darkness” – Serce ciemności: Translation? Adaptation? Trans-fusion…
“Heart of Darkness” stands alone as Conrad’s most often translated work into Polish. Thus
far, seven translators have offered their own versions, Jacek Dukaj’s being the latest one
(2017). This text, created by a Polish fantasy and science-fiction writer, is the most radical
departure from the original. Dukaj insists on terming his text a trans-fusion rather than a
translation. It can be viewed as his adaptation of Conrad’s novella; his rewritten version
targeted at the new generation of readers – “internet natives” who are habituated to modern
ways of communication based on short exchanges directly driving the point home (texting,
twitting). Dukaj preserves the plot, but entirely changes Conrad’s manner of writing since he
sets himself the task of primarily transferring sensory perceptions. In his view, words and
clusters of words only obscure such a transfer and it would be ideal for him to transmit
perceptions directly into a receiver’s brain. Thus instead of Conradian extended descriptions
presented in complex linguistic forms, Dukaj proposes short exchanges, often colloquial and
vulgarized, yet still mixed with longer passages. My purpose is to examine this literary
experiment, illuminating ways in which Dukaj modifies “Heart of Darkness” (both language
and ideas) and blends the traditional Conradian text with the novel ways of communication.
40. Michal Lachman, University of Łódź, Poland
Faces of British Theatre: Max Stafford-Clark and varieties of political engagement
The paper presents the work of one of the most significant and innovative theatre makers in
contemporary British theatre. Max Stafford-Clark has been involved both in developing
avant-garde, alternative theatre as the founder and leader of Joint Stock and Out of Joint
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companies, as well as in breaking new ground in institutional theatre as an artistic director of
the Royal Court Theatre in London. His exceptional style of working with a variety of
diversified writers, nourishing their work, and producing their plays set new standards for
British theatre, and subsequently spread to be imitated by other directors and theatre
institutions. His contribution produced what could be seen as a recognizably British style of
political drama.
The paper concentrates on presenting Max Stafford-Clark’s major productions, and
especially his collaboration with playwrights whose work he was responsible for initiating
and directing. It focuses specifically on his innovative method of researching and
workshopping play scripts of such playwrights as Caryl Churchill, David Hare, and Mark
Ravenhill. What is more, the paper looks in detail at Max Stafford-Clark’s technique of
staging plays, managing action and dialogue which both represent the artists’ individual styles
and at the same time produce a recognizably characteristic form of political theatre. One of
the aims that the paper tries to achieve is composing a comprehensive characteristic of
contemporary British theatre and its political dynamics created by a very diversified group of
writers and artists.
Dr Michał Lachman is a Lecturer in English and Irish Drama at the Department of Drama,
University of Lodz, Poland. His research interests include the history of the twentieth-century
British and Irish drama, literary theory and translation. He has published on Brian Friel,
Martin McDonagh, Sarah Kane, Mark Ravenhill and Howard Barker. He has translated
Christina Reid's Belle of the Belfast City, Billy Roche's A Handful of Stars, Frank
McGuinness'e Observe the Sons of Ulster Marching Towards the Somme and Innocence into
Polish. In 2018, he has published Performing Character in Modern Irish Drama: Between Art
and Society (Palgrave).

41. Robert Lew, Adam Mickiewicz University in Poznań, Poland
Ana Frankenberg-Garcia, University of Surrey, United Kingdom
Geraint Paul Rees, University of Surrey, Spain
Jonathan Roberts, Bangor University, United Kingdom
Nirwan Sharma, Bangor University, United Kingdom
Peter Butcher, Bangor University, United Kingdom
ColloCaid: A corpus-based collocation-aware writing tool for Academic English
Academic writers writing in English frequently need to look up academic collocations (Yoon
2016; Granger and Paquot 2017). Existing writing assistants do not, however, provide such
information, while traditional resources such as dictionaries tend to distract writers from the
writing task. To remedy this problem, we are developing ColloCaid: an online editing
environment for Academic English, designed to prompt writers with collocations while
writing (Frankenberg-Garcia et al. 2019). Post-editing an existing text is also a possibility. We
plan to present how we compiled the bespoke lexicographic database underlying ColloCaid,
and how collocation cues are integrated in an online editing environment. We will also
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present results from usability testing using the System Usability Scale (Brookes 1996), and
demonstrate the tool itself.
Robert Lew is a professor at the Department of Lexicography and Lexicology at Adam
Mickiewicz University in Poznań, Poland. His current research interests centre around
dictionary use. He has worked as a practical lexicographer and is the Editor of the
International Journal of Lexicography.

42. Elżbieta Litwin, University of Wrocław. Poland
Baz Luhrmann’s discourse on death in the final scene of William Shakespeare’s Romeo
+ Juliet
A hermeneutical interpretation of the ways Baz Luhrmann engages in an eschatological
discourse with William Shakespeare, this presentation is a case study of the death scene in
Luhrmann’s film adaptation of Romeo and Juliet. Structured as a shot-by-shot breakdown of
the multilayered interplay of intersections within the directorial semiotic triad of word –
emotional action – mise-en-scène, it demonstrates Luhrmann’s consistent strategy of bringing
out Shakespeare’s cutting-edge subtext in a new aesthetic context.

43. Katarzyna Macedulska, Adam Mickiewicz University in Poznań, Poland
The necessity for difference - forging the form in Forest Dark by Nicole Krauss
In her latest novel, Forest Dark (2017), Nicole Krauss explores the visible and invisible
spaces of human existence. The tangible and the intangible she weaves together into a pattern
of an ingenious narrative that accommodates life stories of the two main characters as well as
passages of philosophical, literary, and linguistic inquiry. Of my interest is Krauss’s narrative
invention – her heterogeneous record of movement of a researching mind captured in words.
The act of reading inspires here a sensation of liquidity where one thought/event flows into
another gaining mass and momentum through careful unfolding and serendipitous recurrence.
Krauss’s narrative construction traces connections between event and interpretation, the links
between which are shown to be spread over a lifespan and are accessible through personal
memory. Central here are the two main characters, Jules Epstein and Nicole (author’s alter
ego), who never meet, but whose stories in this braided narrative are linked (through Nicole’s
writing project) with a third strand – the oeuvre of Franz Kafka, which simultaneously works
as the intertext of the novel. It is the Kafkaesque metamorphosis, the urge for change and
transition, an overall and overwhelming desire for difference – of place and space and, most
of all, of the self – that informs Forest Dark. Reading Krauss’s novel, I would like to
approach its narrative shape of metamorphosis – in its liminality, unheimlichkeit, and reliance
on the concept of the threshold – referring to the theoretical works of Maurice Merleau-Ponty,
Sigmund Freud, and Mikhail Bakthin.
Katarzyna Macedulska (Kuczma), PhD (Cotutelle, Justus-Liebig-Universität Giessen,
Germany and Adam Mickiewicz University in Poznan, Poland), is assistant professor at
Faculty of English, Adam Mickiewicz University in Poznan, Poland. She has worked and
published on contemporary as well as 19th century American literature. Among others, she is
author of Remembering Oneself, Charting the Other – Memory as Intertextuality and Self31

Reflexivity in the Works of Paul Auster (Trier: WVT, 2012), editor of Cultural Dynamics of
Play (Oxford: Inter-Disciplinary Press, 2013), and co-editor of Storying Humanity: Narratives
of Culture and Society (with Richard Wirth and Dario Serrati, Oxford: Inter-Disciplinary
Press, 2015). Most recently, she has co-authored (with Agnieszka Rzepa and Dagmara
Drewniak) the monograph The self and the world. Aspects of the aesthetics and politics of
contemporary North American literary memoir by women (Wydawnictwo Naukowe UAM,
2018; accomplished thanks to a grant received from National Science Centre (NCN) in
Poland). Currently, her research concerns memory, identity, and narrative in American
autobiographical writing.

44. Grzegorz Maziarczyk, John Paul II Catholic University of Lublin, Poland
An Interactive Film between Narrative and Database

The aim of my paper is to discuss the interplay between narrative and database in interactive
films, which have entered the cultural mainstream with the recent release of Black Mirror:
Bandersnatch on Netflix. Designed for playable digital media, they are generic hybrids,
occupying the liminal zone between cinema and videogames: the viewer/player is expected to
(re)create their narrative aspect by interacting with them. As their construction presupposes
fragmentation of a narrative into a database of filmic scenes, the paper will analyse major
types of relations between these two forms of information organisation. In some interactive
films a database becomes the surface structure the viewer/player gains access to. In Her Story,
for instance, his/her task is to solve the case of a missing man by searching through a set of
fragmented video clips from police interviews with his wife. By contrast, Bandersnatch and
Late Shift expose the player/viewer to relentless narrative progression, as he/she is to decide
what action the protagonist should take at various junctures in the plot, culled from the
database of multiple potential storylines. Having identified the major structural aspects of
these two types of interactive films, the paper will seek to determine to what extent their
fragmenting strategies provoke, manipulate and frustrate the desire for a coherent whole.
Grzegorz Maziarczyk is Director of the Institute of English Studies at John Paul II Catholic
University of Lublin, Poland. His main research interests include textual materiality,
multimodal storytelling, transmediality and dystopia. He is the author of two monographs –
The Narratee in Contemporary British Fiction (2005) and The Novel as Book: Textual
Materiality in Contemporary Fiction in English (2013) – as well as the co-editor of five
collections of essays, including (Im)perfection Subverted, Reloaded and Networked: Utopian
Discourse across Media (2015) and Explorations of Consciousness in Contemporary Fiction
(2017).

45. Rod Mengham, University of Cambridge, United Kingdom
Ambiguity Run Riot: Diversity in the 1930s Avant Garde
Laura Riding began the 1930s by complicating the Eliotic conception of tradition in order to
signal a break from its fetishizing of ‘the whole of the literature of Europe from Homer’ into a
continuum of shared standards and values. To be part of the ‘legacy’, to belong to the
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European ‘tradition’ as defined by Eliot, requires ‘conformity’ and respect for the ‘order’ that
governs the relationship between past and present works of art. Against order and conformity,
Riding pits contestation and difference. For her the ‘legacy’ is a confidence trick; it makes
‘strangers’ of those who are not admitted to its company, and their ‘strangeness’ is folded
together with ‘derangement’. These two kinds of alienation become guarantees of authenticity
for Riding and her associates during the 1930s. This paper focuses on the work of her
collaborator, Len Lye, before going on to consider the overlap between Lye’s aims and
practices and those of his close colleague, Humphrey Jennings. While Eliot prizes the
European tradition from Homer above everything else, Lye investigates the ‘strange’
traditions of Maori, Australian Aboriginal, Melanesian, Micronesian, African and preColumbian art; while Jennings trains an ethnographical gaze on the traditions and customs of
the English to render them strange to themselves.

46. Paulina Mirowska, University of Łódź, Poland
Silencing the Other: Harold Pinter’s Power Plays.
The proposed paper addresses the expression of Harold Pinter’s linguistic, cultural and
political concerns embodied in his political drama written from the mid-1980s onwards, and
particularly in his provocative dramatic sketches that combine, with success, the narrow scope
of presentation with the grim realities of worldwide political violence. In Pinter’s mature
work for the stage illuminating the operations of unnamed repressive regimes, suppression of
dissent and the moral bankruptcy of ruling elites, authority is intimately linked with language
use (and language manipulation) and persecution of social others. The paper centres upon
Pinter’s two powerful sketches, The New World Order (1991) and Press Conference (2002),
which invoke terror, incarceration, torture, as well as marginalisation of dissident ideas and
voices practiced by coercive states whose exact geopolitical location is deliberately left
unspecified. It examines how the self-righteous functionaries of the regimes presented in the
texts—who vow to “protect and to safeguard our cultural inheritance,” and who, alarmingly,
pride themselves on performing the moral duty of “keeping the world clean for democracy”—
thwart dialogue, stifle unorthodox tendencies and systematically resort to language distortion
to legitimise oppression. It will be argued that Pinter’s political theatre, rather paradoxically,
intimates the author’s scepticism about the possibility of subverting the silencing force of the
well-entrenched status quo. Dramatising gruesome confrontations between the powerful and
the powerless, and culminating in moments of emphatic silence, the late plays appear to
suggest perpetual nature of contemporary inequities of power and the failure of empathetic
politics.
Paulina Mirowska is Assistant Professor at the Institute of English Studies, University of
Łódź (Poland), where she specializes in modern and contemporary British drama. She
obtained her PhD from the University of Łódź with a dissertation on the micro- and
macropolitical dimensions of Harold Pinter’s oeuvre. She co-edited, with Joanna Kazik, a
volume devoted to the concepts of subversion and transgression in drama, poetry and prose,
Reading Subversion and Transgression (2013). She is also co-editor, with Joanna
Kruczkowska, of Diversity and Homogeneity: The Politics of Nation, Ethnicity and Gender
(2016). Her recent academic interests centre upon the Irish-American interplay in the work of
contemporary American dramatist Sam Shepard.
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47. Marcin Naranowicz, Adam Mickiewicz University in Poznań, Poland
Katarzyna Bromberek-Dyzman, Adam Mickiewicz University in Poznań, Poland
Rafał Jończyk, Adam Mickiewicz University in Poznań, Poland
Bilinguals recognise liars accurately when they hear and see them: Deception and truth
detection in different modalities in L2
The aim of the present study was to see if the accuracy of lie and truth recognition differ in
the auditory and audiovisual modalities in bilingual language users. We hypothesised that the
deception and truth detection accuracy will increase in the audiovisual modality (i.e., with a
higher number of indicators of deception) compared to the auditory modality in bilinguals. To
test this, 65 highly proficient Polish–English bilinguals were asked to decide if a
portrayed/heard character is lying or not. The film fragments were presented in English for
10–15s either audiovisually (N = 30) or auditorily (N = 30). A 2 (honest, deceptive) x 2
(auditory, audiovisual) repeated-measures ANOVA was conducted on accuracy rates, with
truthfulness and modality as within-subject independent variables. The analysis revealed,
among others, a main effect of modality, F(1,52) = 144.869, p < .000, η² = .736, such that
participants were more accurate in detecting both deceptive and non-deceptive statements in
the audiovisual (deceptive: M = 77.66%, SEM = 1.28; non-deceptive: M = 78.90%, SEM =
1.70) compared to auditory modality (deceptive: M = 51.40%, SEM = 1.74; non-deceptive: M
= 75.97%, SEM = 1.41). Thus, this study supports the theory that an increase in the number of
available cues is accompanied by a better ability to spot incongruities and, consequently,
detect fallacious information (Stiff et al. 1981; Ekman 1991), and it extends this trend to the
non-native context (Broadhurst and Cheng 2005).
References:
Broadhurst, Roderic G. and Keens Hiu Wan Cheng. 2005. “The detection of deception: the effects of first and
second language on lie detection ability,” Journal of Psychiatry, Psychology and Law 12, 1: 107–118.
Ekman, Paul. 1991. Telling lies: Clues to deceit in the marketplace, politics and marriage. New York: W.W.
Norton & Company.
Stiff, James B., Gerald R. Miller and Carra Sleight. 1989. “Explanations for visual cue primacy in judgments of
honest and deceit,” Journal of Personality and Social Psychology 56, 4: 555–564.

Marcin Naranowicz is a PhD student at the Department of Pragmatics of English as well as a
Research assistant at the Language and Communication Laboratory along with the
Neuroscience of Language Laboratory, at the Faculty of English, Adam Mickiewicz
University, Poznań, Poland. His current research interests include affective neuropragmatics,
especially the influence of positive and negative moods on bilingual language processing as
well as the use of ERPs in linguistic research.
Katarzyna Bromberek-Dyzman, is a University professor at the Department of Pragmatics
of English, and the head of Language and Communication Laboratory (Faculty of English) at
Adam Mickiewicz University in Poznań. In her research she employs experimental
methodology to explore the mechanisms and principles underpinning human verbal
communication. She has tested cognitive and affective mechanism underpinning irony on-line
computation, and explored how such variables as language, valence, task, and modality
constrain irony processing. Recently her experimental investigations have centered on
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emotional aspect of meaning in verbal interaction. Her main interests are vested in explaining
how emotions shape language processing.

48. Stankomir Nicieja, University of Opole, Poland
The challenges of gender diversity and ethnic visibility in the audiovisual media today:
A case study of the recent BBC television series Killing Eve (2018, 2019)
The problems related to gender diversity and visibility of the previously marginalised ethnic
groups remain key focal points in numerous debates about the character of the mainstream
media today. Because of the centrality of those issues, diversity and visibility often become
pivots around which creators and producers of the audio-visual content construct their plots as
well as marketing strategies. However, the practice of overcoming entrenched stereotypes
proves extremely challenging, even for the most determined and self-conscious authors. To
illustrate my points, in my presentation I want to take a closer look at the highly successful
BBC television series Killing Eve (season I 2018; season II 2019). Created by a rising star of
the British Media, Phoebe Waller-Bridge, the show relies on a traditionally male-dominated
convention of a spy thriller to tell a story built almost entirely around female characters.
Focusing on gender and ethnicity in Killing Eve, I will try to show how certain stereotypes
become dismantled in the series while other clichés get happily perpetuated, without much
notice or protest.

49. Jacek Olesiejko, Adam Mickiewicz University in Poznań, Poland
The wonders of creation: the visual poetics of alterity in the texts of Beowulf-Manuscript
In the society of late Anglo-Saxon England, the ideas of cultural diversity and inclusiveness
played an important role in the social and political landscape. The Alfredian wars against the
Vikings resulted in the division of England between the West-Saxon dynasty to the south and
the Danelaw ruled by Danish elites to the north. The West-Saxon reconquests of the Danelaw
as well as the Viking kingdom of York over the course of the tenth century resulted in the
unification of England under King Æthelstan. The aim of the present paper is to view the idea
of diversity and inclusiveness from a literary perspective. The idea of liminality and alterity is
central to all texts found in Manuscript Cotton Vitellius A xv, often called Beowulf
Manuscript, which was collated late in the tenth century England in the period of unification.
The idea of marginality and alterity is articulated in the manuscript both visually and
textually; while Grendel in Beowulf is called mearcstapa, one who treads borders and margins
of the known world, the illustrations that supplement the prose text of The Wonders of the
East represents monsters showcased within decorative frames that are both functional, as they
separate the textual and visual matter in the layout of the book, and symbolic, since they
figuratively separate the reader of the manuscript from its dangerous content. The present
paper is devoted to the analysis of the visual and textual articulation of boundaries and liminal
spaces as underlying elements of all the texts in Beowulf Manuscript.
Jacek Olesiejko is senior lecturer at the Faculty of English, Adam Mickiewicz University,
Poznań, Poland. His research interests include Old English literature and culture, with
particular emphasis on representations of femininity and masculinity in Old English secular
and religious texts. He also writes about the representation of emotion in Old English prose
35

and poetry as well as transformations of the concept of lordship and retainership in Old
English heroic poetry.

50. Małgorzata Olsza, Adam Mickiewicz University in Poznań, Poland
Hybrid media practices in the contemporary American graphic novels
Defined as “hybrid” (Hatfield, Chute) “intermedial” (Rippl and Etter) or “heterosemiotic (El
Refaie) works of art, graphic novels combine words and images to tell the story, paradoxically
asserting their media-specific character and marking their presence in the post-media cultural
landscape at the same time. Indeed, in the graphic novel, two semiotic modes, or indeed, two
media, merge in the rigid framework of grids, gutters and panels. As a result, the graphic
novel comes across not as a mere accidental “combination” but as an elaborate, and most
importantly, coherent and logical structure, in which the verbal-visual difference constitutes
the driving force. In my talk, I wish to look at the contemporary developments in the
American graphic novel through the lenses of the form’s problematic media-specificity and
media-hybridity, arguing that the two phenomena define the graphic novel at its core. I shall
examine a number of contemporary experimental comics, including, Lynda Barry’s One!
Hundred! Demons!, Art Spiegelman’s In the Shadow of No Towers, and Phoebe Gloeckner’s
The Diary of a Teenage Girl. As I shall try to demonstrate, by its very nature, the graphic
novel is unable to obliterate its semantic “grammar;” at the same time, as an art form that
responds to the media demands of the contemporary world, it also constantly re-evaluates its
“structural heritage” and engages with the media of television and photography.
References:
Chute, Hillary. 2008. “Comics as literature? Reading graphic narrative”, PMLA 123, 2: 452-465.
El Refaie, Elizabeth. 2014. “Heterosemiosis: Mixing sign systems in graphic narrative texts”, Semiotica 202: 2139.
Hatfield, Charles. 2005. Alternative comics: An emerging literature. Jackson: The University Press of
Mississippi.
Rippl, Gabrielle, and Lukas Etter. 2015. “Intermediality, transmediality, and graphic narrative”, in: Daniel Stein
and Jan-Nöel Thon (eds.), From comic strips to graphic novels: Contributions to the theory and history
of graphic narrative. Berlin: De Gruyter, 191-217.

Dr Małgorzata Olsza is Assistant Professor at the Department of American Literature at
AMU’s Faculty of English. Her Ph.D. thesis was devoted to the poetics of the contemporary
American graphic novel. She also holds an M.A. in Art History. Her research interests include
American graphic novels and comics, contemporary American art, and visual culture
51. Ewa Olszewska, Adam Mickiewicz University in Poznań, Poland
Understanding discourse of art. A reception study report.
I see art as a product of a multimodal and multimedial shared semiotic code. The process of
interpreting art is what we may call a conceptualization of meaning of a product of this code.
This process is a cognitive one, nevertheless, it is possible to investigate mental processes of
art viewers by examining how they talk/write about art, namely the discourse about art.
In order to understand these mental processes I propose MuCADA, the Multimodal
Critical Analysis of the Discourse of Art, which draws upon the following theoretical
approaches to language analysis: Conceptual Metaphor Theory Lakoff and Johnson 1980,
1999, Dancygier and Sweetser 2014, Forceville 2011, 2013, Kwiatkowska 2013, El Rafaie
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2015), Social Semiotics (O’Toole 2011, O’Halloran 2008), and Discourse Historical Analysis
(Wodak and Reisigl 2009).
My research question asks whether MuCADA reflects the understanding processes of the
art viewer. I assume that an artwork is a stimulus that triggers certain cognitive processes
which are afterwards expressed in communicative acts. The analytical procedure focuses on
these acts and searches within them for the traces of conceptual metaphor, embodied
cognition and contexts.
I will search for these linguistic expressions within museum visitors’ interpretations which
I obtained during a research trip to The Tubman Museum in Macon (GA) and High Museum
of Art in Atlanta (GA) and provide a brief report on preliminary results. The research trip was
partially financed by ESSE Bursary Type A which I received in 2018.
References:
Arnett, William S. 2015. “A History That Refused to Die”, in: Laura Bickford (ed.) History Refused to Die: The
Enduring Legacy of African American Art in Alabama. Atlanta, GA: Tinwood, 9–24.
Evans, Vyvyan and Melanie Green. 2006. Cognitive Linguistics. An Introduction. Edinburgh: Edinburgh
University Press.
Dancygier, Barbara and Eve Sweetser. Figurative Language. Cambridge University Press, 2014.
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gies, Oxford, 2007.
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Forceville, Charles. “Metaphor and symbol: SEARCHING FOR ONE'S IDENTITY IS LOOKING FOR A
HOME in animation film”, Review of Cognitive Linguistics, vol. 11, no. 2, 2013, pp. 250–268.
Kress, Gunther and Theo Van Leeuwen. 2001. Multimodal Discourse: The Modes and Media of Contemporary
Communication. Oxford: Oxford University Press, 1–2.
Kwiatkowska, Alina. 2013. Interfaces, interspaces: Image, Language, Cognition. Piotrków Trybunalski:
Naukowe Wydawnictwo Piotrkowskie.
Lakoff, George and Johnson, Mark. 1980. Metaphors We Live By. Chicago: University of Chicago Press.
Lakoff, George and, Mark Johnson. Philosophy In The Flesh: The Embodied Mind and Its Challenge to Western
Thought. Basic Books, 1999.
Libura, Agnieszka, 2007. Amalgamaty kognitywne w sztuce. Kraków: Universitas.
Lupyan, Gary and Benjamin Bergen. 2016. “How Language Programs the Mind.” Topics in Cognitive Science 8:
408–424.
O’Toole, Michael. 2011. The language of displayed art, 2nd edition. London: Routledge.
Wodak, Ruth. 2001. “The Discourse–Historical Approach” [in:] Ruth Wodak and Michael Meyer. Methods of
Critical Discourse Analysis. London: Sage.

52. Michał Palmowski, Jagiellonian University, Kraków, Poland
Retelling American classics: Doctorow’s “Wakefield” vs. Oates’s “Accursed Inhabitants
of the House of Bly.”
Drawing on Genette’s Palimpsests: Literature in the Second Degree, the paper examines
manifold strategies that contemporary authors adopt while retelling classic American tales.
Doctorow’s Wakefield may be used as an example of appropriation. Hawthorne’s story of a
man who, following a bizarre whim, one day leaves his unsuspecting wife to take lodgings in
the next street, where he dwells for the next twenty years (becoming thus, in Hawthorne’s
view, “the Outcast of the Universe”) seems to have been “hijacked” by Doctorow and turned
into a critique of the contemporary dream of the Return to Nature (which constitutes a
considerable thematic transformation). On the other hand, Oates’s retelling of James’s The
Turn of the Screw may be treated as a perfect illustration of the act of (re)interpretation. Oates
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basically retains James’s diegesis and fills in the gaps left by James, providing thus the
answers to the questions that have puzzled James’s readers ever since the story’s publication.

53. Karolina Pasiut, Jagiellonian University, Kraków, Poland
Merlyn, the magician from the Middle Ages, transfers into 21st century. The translation’
of the fifteenth century medieval prose, into 2008 TV-series.
The technological development, excluding its advantages or disadvantages, has had a
considerable impact on our perception of literature in the 21st century: modern audiovisual
solutions enable remote civilizations and their literatures to be preserved and revived in the
manner appropriate and appealing for the contemporary audience.
King Arthur and his knights remain one of the most recognizable characters not only
in English literature, but in the world’s literary tradition; since the Middle Ages, many have
appreciated the legend, utilizing its rich symbolism and intricate plotlines in numerous
adaptations. Arthur’s fame remains everlasting, however, his adventures and their conversions
very often loose accuracy, parting from the original story. Not many remember that it was the
direct translation from the Old French Vulgate section of Merlin, a fifteenth century Prose
Merlin, which became the first English version of the Arthurian stories; modern technology
aids in uncovering such truths: 2008 BBC fantasy-drama Merlin uses the so far ignored,
difficult-to-read book, and creates a TV show where a figure of the magician is the main focus
for the first time.
I would like to focus on the book Prose Merlin and its, as I believe, direct adaptation,
TV-series Merlin, which show how the magician leads to the raise and glory of the great
kingdom of Camelot. My analysis of differences and similarities between these two, will
prove the importance of the mutual cooperation between literature and technology- science
and humanities.
54. Hanna Pułaczewska, University of Szczeciński, Poland
Impact of foreign language learning on mother tongue grammar, phraseology and
lexical-semantic knowledge
The paper discusses the results of a study of L1 competence conducted with young adult
native speakers of Polish who acquired English through formal education at school and the
university while living in Poland. In order to find out in how far acquisition of foreign
language skills affects learners’ intuitions in Polish as the mother tongue, students
representing various levels of proficiency in English were asked to judge acceptability of
structures in Polish which were presented to them in writing. The research was motivated by
the observation that while studies about interferences between languages acquired by natural
childhood bilinguals abound, very little is known about the impact of formal foreign language
learning upon L1 grammar and conceptual-semantic structures operating the learner’s L1. The
results bear significant implications for reconsidering both foreign language teaching and
native language education. They also bear implications in the domain of theorizing
bilingualism and bilingual language acquisition; differences between the consequences of
learning a foreign language formally at school and growing up bilingually as a member of a
linguistic minority can be claimed to be less pronounced than usually assumed. The study
aspires to deliver an impulse and an empirical foundation for a more unified approach to
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bilingual competences than is currently offered by the state-of-the-art research on
bilingualism and foreign language learning and teaching.

55. Sajad Rasheed Dar, Aligarh Muslim University, India
From ‘pride’ to ‘bride’: appropriating Jane Austen as a way of preserving Indian spirit
Jane Austen’s influence extends to modern-day India, where three film adaptations of her
works have been produced in the past fifteen years. This paper is an attempt to study
Chadha’s film Bride and Prejudice (2004) as a hybrid and transnational work on the novel
Pride and Prejudice that locates its principle families in India, England, and the United States,
and includes elements of Hollywood, Bollywood, and British cinematic traditions. The focus
of the study remains the postcolonial subversion which is enacted in Chadha’s film at the
level of both style and content. This Bollywood adaptation is the best example of East versus
West cross-cultural model. It shows the ease with which Austen’s novel can be translated into
a different culture; the more complex translation of Western high culture into the Indian
popular culture. The core concerns of the novel like class, culture, gender, domesticity,
marriage and love are framed within the Indian socio-cultural ethos. The film has been made
according to the Indian culture, style and taste. It is also examined how a text undergoes some
alterations when it is adapted for screen or how the changes occur due to the change of
medium from text to the screen.
Sajad Rasheed Dar is doing a Ph.D degree in English at Aligarh Muslim University. His
research is focussed on Indian film adaptations. He currently writes his doctoral thesis on
Indian Cinematic adaptations of Jane Austen.

56. Agnieszka Rasmus, University of Łódź, Poland
Remaking British films in America: a case of cross-pollination
Writing about Hollywood and creativity, Janet Wasko accounts that around 50 percent of
Hollywood films are adaptations and, more importantly, that films based on previous works
generate bigger profits.1 Remakes fall under the category of adaptation and produce a similar
kind of pleasure that Hutcheon defines as repetition with variation, recognition, remembrance
and change.2 As a result, the remake often welcomes comparison rather than hiding its roots.
The most common adaptation strategy involved in Hollywood remakes is, as Michael
Allen notices, ‘Americanising’ the source texts to ‘appeal to an American audience, or even
other audience except its original one. In this sense, Americanising the material, giving it
American cultural values and references, levels it to the widest global common denominator.’3
Hutcheon describes this adaptation strategy as ‘trasculturation’ and agrees that in the majority
of cases it entails Americanising a given work.4 However, as Lucy Mazdon observes, ‘The act
or remaking the films and the various ways in which they are received should be seen as
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related components of a wider process of cross-cultural interaction and exchange’,5
confirming Allen’s observation that the traffic between Hollywood and other cinemas is never
just one-directional6 as other cinemas equally borrow from Hollywood. Discussing the
reception of British films in America, for example, Sarah Street even proposes the existence
of ‘a shared transnational identity’ that is ‘understood and absorbed by audiences on both
sides of the Atlantic’ because of the assumed ‘special relationship’ between the two countries.
7

This paper is an attempt at analyzing Hollywood remakes of British films in terms of
constructing and articulating their shared identity and their difference. Although the source
films are considered British, they are often UK/US co-productions. This complicates neat
labels not only in terms of nationality and geography but also original versus copy, and points
to the existence of transnational and transcultural flows already in evidence in the original
works. The paper focuses on genre and casting in a selection of British films from the
1960s/70s and their Hollywood remakes in the new millennium as an example of such crosspollination.
Agnieszka Rasmus is an assistant professor at the Institute of English, University of Łódź,
where she teaches literature and film. Her research interests include Hollywood, British film,
Shakespeare on screen, adaptation theory and new media. She's the author of Filming
Shakespeare, from Metatheatre to Metacinema ( 2008) and is currently working on a book
entitled Hollywood Remakes of Iconic British Films for Edinburgh University Press (2019).

57. Karolina Rosiak, Adam Mickiewicz University in Poznań, Poland
The motivational self system and acquisition of Welsh by Polish adult migrants in
Wales.
The ever increasing mobility of contemporary societies requires skills not only in English, a
global lingua franca, in order to communicate and find employment, but also in other
languages. These may be other big world languages, such as Russian, Chinese, Spanish or
French. In many linguistically diverse or historically multilingual regions, however, local
minority languages are important for their economic values, increasing one’s own social and
cultural capitals, and social cohesion. Hence, language learning motivation research is starting
to shift its focus from learning English as a foreign language to learning languages other than
English.
The L2 Motivational Self System proposed by Dörnyei (2009) comprises three main
components: the Ideal L2 Self, the ought-to L2 Self and L2 Learning experience as sources of
motivation. Although this model may explain motivation to learn English as a foreign
language in homogenous educational settings, there are “some more subtle aspects of the
construct that may not do full justice to the understanding of the motivation underlying
LOTE’s” (Dörnyei and Al-Hoorie 2017). Using data from a study on the motivational factors
to learn Welsh in Wales by Polish migrants living in Aberystwyth (Ceredigion) and Pwllheli
(Gwynedd), the present paper will, then, discuss the ‘more subtle’ motivational factors to
learn Welsh by Polish post-2004 adult migrants to Wales.
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Dörnyei, Z. 2009. “The L2 Motivational Self System”. In: Z. Dörnyei & E. Ushioda (Eds.),
Motivation, language identity and the L2 self. Bristol: Multilingual Matters, 9-42.
Dörnyei, Z & Al-Hoorie, A.H. 2017. The motivational foundation of learning languages other
than global English: theoretical issues and research directions. The Modern Language
Journal 101(3), 455-468.
58. Liliana Sikorska, Adam Mickiewicz University in Poznań, Poland
Japan in English: Reading Andrew Miller’s One Morning Like a Bird
59. Agnieszka Solska, University of Silesia, Poland
Bilingual puns with English as the source or recipient language: a study in linguistic
hybridity
A striking example linguistic hybridity, bilingual puns (e.g. Wie gates!, an advertising
slogan for a German computer magazine) have only recently started to attract the scholarly
attention. The issues discussed in literature so far include their role in public signage, in
advertising slogans and newspaper headlines (e.g. Paviour-Smith 2016; Knospe 2016), their
memorability (Fuhrich & Schmid 2016) and the conditions under which the practice of
bilingual punning will emerge (Stefanowitsch 2002). Attempts have also been made to
provide a conceptual blending analysis of the meanings puns mixing two languages may
generate (Knospe 2015, 2016; Winter-Froemel 2016).
In this presentation I will consider – in the light of Sperber and Wilson’s relevance
theory – examples of puns where material from another language has been incorporated into
an English text and where English material has been fused into a text in another language.
Using my own relevance-based analyses of monolingual puns as a point of departure (Solska
2012a, 2012b; Solska and Rojczyk 2015) I will attempt to contrast the two kinds of puns with
respect to the configurations of forms they exhibit, the meanings they can yield, and the
resources their addressees need in order to perceive them, make sense of them, and appreciate
them.
Fuhrich, K., H-J. Schmid. 2016. Too Matsch for you? Monolingual slogans are recalled better than mixed
language-ones. In: Knospe et. al. (eds.), 135-156.
Knospe, S. 2015. A cognitive model for bilingual puns. In E. Winter-Froemel & A. Zirker (eds.) Wordplay and
Metalinguistic / Metadiscursive Reflection, 162-193. Berlin and Boston: de Gruyter.
Knospe, S. 2016. Through the cognitive looking glass: Studying bilingual wordplay in public signage. In Knospe
et. al. (eds.), 195-230.
Knospe, S., A. Onysko, M. Goth (eds.) 2016. Crossing languages to play with words. Berlin/Boston: de Gruyter.
Paviour-Smith, M. 2016. Cutting across linguistic borders? Interlingual hair salon names in plurilingual
Switzerland. In S. Knospe et. Al. (eds.), 231-260.
Solska, A. 2012a. Relevance-theoretic comprehension procedure and processing multiple meanings in
paradigmatic puns. In: Relevance Theory. More than Understanding. In: E. Wałaszewska & A.
Piskorska (eds.), 167-182. New Castle upon Tyne: Cambridge Scholars Publishing.
Solska, A. 2012b. The relevance-based model of context in processing puns. Research in Language 10(4): 387404.
Solska, A. and A. Rojczyk. 2015. Appreciation of purposive ambiguity: the relevance of puns in city
promotional slogans. In Topics In Applied Psycholinguistics, ed. by D. Gabryś-Barker, 61-80.
Katowice: Wydawnictwo Uniwersytetu Śląskiego.
Stefanowitsch, A. 2002. Nice to Miet You: Bilingual Puns and the status of English in Germany. Intercultural
Communication Studies 11(4): 67-84.
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Winter-Froemel, E. 2016. The semiotics of multilingual wordplay in linguistic landscapes. In: S. Knospe et. al.
(eds.), 157-194.

Agnieszka Solska holds a post-doctoral degree in linguistics. She teaches and conducts
research at the University of Silesia. Her research interests focus on linguistic pragmatics,
inferential models of communication (especially Relevance Theory), non-literal language as
well as discourse phenomena involving ambiguity such as garden path utterances and punning
utterances in their many guises.
60. Urszula Terentowicz-Fotyga, Maria Curie-Skłodowska University, Poland
(S)Mashing Up Pemberley: Gothic Adaptations of Pride and Prejudice
In the rich tapestry of adaptations, tributes and interpretations that contemporary popular
culture continues to weave around Jane Austen’s novels, Pride and Prejudice holds a special
place. The Austen-mania of the 1990s that turned the writer into a global cultural
phenomenon originated in the successful BBC adaptation of the novel and the recent series of
transpositions, comprising a variety of genres and media, also relies heavily on the iconic
imaginary of Pemberley.
The paper proposes to discuss the gothic adaptations of the novel, Death Comes to
Pemberley and Pride and Prejudice and Zombie and their film adaptations, in the context of
the evolution of English manorial tradition. It will focus on the way the generic mash-up taps
into the contrasting ideologies inscribed in different manorial imaginaries. As I demonstrated
elsewhere, the realistic thrust of the novel of manners and the fantastic mode of gothic fiction
are the two generic conventions that have been most formative in the development of the
country house tradition in fiction (Terentowicz-Fotyga 2015). Rooted in contrastingly
different formal and ideological premises, the two genres construct very different visions of
the manorial order. While the former is naturally aligned with country-house idealisations, the
latter is more suited for manorial critique. The paper will consider the transgressive function
of the gothic interventions in Death Comes to Pemberley and Pride and Prejudice and
Zombie in the context of manorial nostalgia, the construction of femininity and the relocation
of class conflicts.
Terentowicz-Fotyga, Urszula. Dreams, Nightmares and Empty Signifiers: The English Country House in the
Contemporary Novel. Frankfurt am Main: Lang, 2015.

Urszula Terentowicz-Fotyga is Associate Professor and Head of English Literature at Maria
Curie-Skłodowska University in Lublin, Poland. She has degrees in English (from UMCS)
and Culture and Criticism (from The University of London). She works at the intersection of
literary and cultural studies. Her main research interests concentrate on the semiotics of
space, cultural theory, twentieth-century and contemporary British literature, English
manorial tradition, dystopia in literature and film. Her publications include Dreams,
Nightmares and Empty Signifiers: The English Country House in the Contemporary Novel,
Semiotyka przestrzeni kobiecych w powieściach Virginii Woolf and Space in Literature
(editor). Her recent project focuses on the representations of the English country house in Jane
Austen’s novels and their film adaptations.

42

61. Marcin Tereszewski, University of Wrocław, Poland
Piecing Together J.G. Ballard’s The Atrocity Exhibition
J.G. Ballard’s The Atrocity Exhibition can easily be classified as his most experimental novel,
one that, according to critics, more than any other of his works succeeds at presenting, or
perhaps representing, the fragmented condition of a media-saturated Western culture. On the
surface, it does appear to be a postmodern and seemingly chaotic bricolage of pop
iconography, landscapes, and medical references arranged non-linearly and without plot, and
yet there is a unifying principle at work, anchoring the texts in a specific ideological context
of the 1960s. For example, Guy Debord’s Society of Spectacle proposes a critique of the
contemporary media landscape that imposes itself on individual psyche, dissolving in its wake
previously fixed dichotomies, while R.D. Laing’s The Divided Self presents dissociation as a
coping mechanism to the superabundance of stimuli in contemporary society. The main
argument of this paper expands on Debord’s study of spectacle and regards The Atrocity
Exhibition as a work that not only attempts to do away with such dichotomies as
subject/object and outside/inside in an effort to present a more unified perception of events,
but also proves the prescience of Ballard’s predictions with regards to the current effects of
the Information Age.
62. Agnieszka Wawrzyniak, Adam Mickiewicz University in Poznań, Poland
The reconstruction of the cultural values in ME truth, faith and honour in Chaucer's
Canterbury Tales
The aim of the paper is to focus on the conceptual construal of ME truth, faith and honour in
The Canterbury Tales in order to reconstruct cultural values and key words linked with
Chaucer's world. The study will aim at showing linguistic diversity of the senses evoked by
these concepts, and culturally divergent values when juxtaposed with contemporary angloculture. The analysis is based on The Canterbury Tales (The British Library Copies edited by
Barbara Bordalejo), online Middle English Dictionary MED and on the online Etymological
English Dictionary. The paper will illustrate how the three concepts overlapped in Chaucer's
Tales, but also how much they differed semantically when juxtaposed with their PDE
apparent equivalents. The aim of the study analysis is also to analyse various morphological
forms related to truth, honour and faith as well as fixed phrases that encoded them in
discourse and outside of the discourse. In my study I will refer to works by Wierzbicka (1991,
1992, 2006) in an attempt to recreate world out of words (Bartmiński and Tokarski 1993).
Agnieszka Wawrzyniak, PhD, graduated from Adam Mickiewicz University, Poznań, and
received a doctoral degree in 2006. She is currently employed in the Department of English
Studies, Faculty of Pedagogy and Fine Arts, Adam Mickiewicz University, Kalisz. Her main
interests lie in the field of historical linguistics, cognitive linguistics, and cultural studies. The
author of the book "The cognitive construal of Geoffrey Chaucer's world. The metaphors and
metonymies of LOVE, MIND and LIGHT in The Canterbury Tales", and of numerous articles
related to the semantics of preterite-present verbs in Old English and to the linguistic and
philosophical concepts Middle English.
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63. Jarosław Weckwerth, Adam Mickiewicz University in Poznań, Poland
Kamil Malarski, Adam Mickiewicz Univeristy in Poznań, Poland
The BATH vowel and /t/ glottalization in British popular music vocal performance
Trudgill (1983) identified five variables for which UK pop singers typically used Americanlike variants in singing but not in speech. We will report on work-in-progress on two of them,
the vowel of BATH (Wells 1982), and intervocalic /t/ glottalization, in the performance of
younger UK vocalists. BATH=PALM is unambiguously associated with southern England,
thus lending itself well to an investigation of sociolinguistic allegiance; /t/ glottalization can
be understood as an index of “non-Americanness”.
Twenty acts were selected from among the nominees of the BRIT British Breakthrough
Act category. All originated from South-East England, with BATH=PALM in interview
speech, and regular /t/ glottalization. For each, up to 10,000 words of lyrics were harvested,
and the variants used for the two variables were determined impressionistically in audio
material.
Three broad patterns transpired for BATH. Some singers, e.g. Adele, displayed 100%
BATH=TRAP. Some, e.g. Lily Allen, had 100% BATH=PALM. The rest (11), e.g. Ed
Sheeran, were intermediate, with rates of BATH=PALM in the 20–60% range. For
intervocalic glottalization, preliminary results suggest that it is limited to artists who can be
subsumed under a broadly construed rap genre.
This suggests that the sociophonetic “visibility” of the two variables differs. Intervocalic
/t/ glottalization seems to index “authenticity”, and thus locality, which has been seen in
previous research on rap (cf. O’Hanlon 2006). It is unclear if this is done actively (cf. Beal
2009 for active use of dialectal features in pop). BATH=PALM, variably present in more
mainstream material, seems not to be part of Trudgill’s set any more, at least for singers
stemming from the relatively culturally powerful background of London English.
References
Beal, Joan. 2009. You’re not from New York City, you’re from Rotherham: Dialect and identity in
British Indie music. Journal of English Linguistics 37: 223–240.
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Jarosław Weckwerth is Senior Lecture at the Faculty of English, Adam Mickiewicz
University. His interests include phonetics, sociolinguistics, and the use of technology in the
teaching of linguistics. He has published about the acquisition of English pronunciation by
Polish learners, as well as various aspects of English sociophonetics.

64. Tomasz Wiśniewski, University of Gdańsk, Poland
Cultural diversity in contemporary theatre
When taking into consideration main features of theatre companies that develop their work in
the English language, one is struck by the hybrid stage languages they frequently develop.
Multilingual and multi- /inter-cultural capacity of such companies will be analysed on the
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examples of three performances, namely: Fragments by Peter Brook and Hélène Estienne,
The Encounter by Complicité and Anty-Gone by Song of the Goat Theatre. In spite of striking
similarities between the devised creative methods these companies employ, in each case
idiosyncrasies are pivotal for developing a distinctive theatre language. Autoreferential
implications of cultural diversity in each performance will be further discussed so as to
provide conclusions concerning aesthetic and semiotic aspects of contemporary theatre

65. Jacek Witkoś, Adam Mickiewicz University in Poznań, Poland
How many binding theories do we need to analyse English and Polish?
There is a crucial and interesting difference between English and Polish, when it comes to
anaphoric relations in ditransitive constructions. While English allows for both the subject and
the superior object to function as antecedents for reflexives, Polish allows only for the subject
to function as antecedent for reflexives in such constructions:
(1) John1 showed Mary2 herself2/himself1 in the mirror.
(2) John1 showed Mary2 to herself2/himself1 in the mirror.
(3) John1 showed Mary2 to her2 friend/his1 friend in the mirror.
(4) Jan1 pokazał Marii2 siebie1/*2/*ją2 w lustrze.
JanNOM showed MariaDAT selfACC in mirror
‘Jan showed Maria herself in the mirror.’
(5) Jan1 opowiedział Marii2 [o sobie1,*2/?niej2 (samej)/*nim1].
JanNOM told MariaDAT about self/her (alone)/him
‘Jan told Maria about himself/her.
(6) Jan1 pokazał Marii2 [swoje1,*2 /jej2 /*jego1 zdjęcie].
JanNOM showed MariaDAT self/her/his pictureACC
‘Jan showed Maria his/her picture.’
(7) Jan1 pokazał Marię2 [swojej1,*2 /jej2 /*jego1 cioci].
JanNOM showed MariaACC self/her/his auntDAT
‘Jan showed Maria to his/her aunt.’
In ex. (4-5) in Polish the reflexive pronoun can have only the subject as its antecedent. In
examples (6-7) the reflexive possessive can be used only with reference to the subject. Thus
Polish is a language with strictly subject-oriented binding and objects, either dative or
accusative-marked ones, cannot bind anaphors in other object/adjunct positions (Willim
1986/89, Reinders-Machowska 1991; Rappaport 1986, Franks 1995, Bailyn 1995, 2012,
Antonenko 2012, Zubkov 2018, for almost identical data in Russian). Yet, although dative
and accusative objects are infelicitous binders for anaphoric elements, they successfully
function as antecedents to pronominal possessives (without violating Binding Condition B).
This paper reviews various recent theories of binding (based on both Agree and Move)to
show which one can capture the data in (1-7) from a comparative perspective. We will end up
arguing in favour of a theory derived from Nikolaeva (2014) and Safir (2014), where both
(upward) Agree and Move are employed.
Jacek Witkoś conducts research in the area of English linguistics and
comparative English-Polish linguistics, specifically syntax and morpho-syntax. His current
interests centre on minimalism and other recent developments in linguistic theory, specifically
in the areas of control, syntax of numeral expressions and anaphoric binding. Head of the
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Polish-English Comparative Linguistics Department at the Faculty of English,AMU, Poznań.
Author, co-author and editor of over 80 publications including 8 monographs. Principal
Investigator in five research grants financed by the Polish National Science Centre (NCN).
Spent six years as lecturer and research fellow at prestigious UK, US and Austrian
institutions. Vice-Rector of AMU for Research and International Relations (2008-2016).

66. Edyta Wood, Kazimierz Wielki University in Bydgoszcz, Poland
Foregrounding Indigenous diversity and inclusivity in Allison Adelle Hedge Coke’s
memoir and in Sing, an anthology of Indigenous poetry
This paper explores Indigenous diversity and inclusivity in Allison Hedge Coke’s memoir
Rock, Ghost, Willow, Deer and in Sing, an anthology of poetry she edited. Hedge Coke, who
self-identifies as Huron, Cherokee, Creek, Métis, French Canadian and mixed European
ancestry, offers multi-layered examinations of Indigenous identities in these two works. In her
memoir, she explores her own complex identity focusing on the rich heritage of her Native
side of the family and showing how these deep ancestral cultural connections provided her
with the foundation that enabled her to survive the most dramatic circumstances in her life. In
Sing, as the editor of a volume of poetry, Hedge Coke moves Indigenous diversity to another
level as she gathers Native authors from North, Central, and South America showcasing the
breadth and richness of their heritage, artistic expression, and experience in this multi-lingual
collection allowing the reader to grasp a more nuanced, wide-angle view of Indigenous lives.
Allison Adelle Hedge Coke’s efforts as the author of her memoir as well as the editor of Sing
bring to the fore more complexity and depth to the representation of Indigenous lives and
cultures, which is a valuable contribution since this is still lacking in the often onedimensional, stereotyped image of Native people.
Edyta Wood, senior lecturer in the Institute of Modern Languages and Applied Linguistics at
Kazimierz Wielki University in Bydgoszcz, Poland. She is interested in Indigenous literatures
and cultures in Canada and the United States, and particularly Indigenous women’s personal
non-fiction writing in North America. She is a member of Indigenous Literary Studies
Association, Polish Association for Canadian Studies, and Polish Association for the Study of
English.

67. Martyna Zachorska, Adam Mickiewicz University in Poznań, Poland
100 years of Polish feminativa: A brief introduction
The claim that language shapes one’s identity and influences reality may sound cliché, yet
indeed in today’s polarized political culture it is worth analyzing as never before. Aiming at
making women visible in the Polish language, feminists presented feminine forms of
occupational names (feminativa) to the mainstream. Suffice it to say, their proposals sparked a
heated discussion as no other language issue before (maybe with the exception of English
borrowings). Now, a few years later, even though feminativa are no more “a feminist
folklore”, but an essential part of the liberal media discourse, they seem to be one of the most
controversial aspects of Polish. However, contrary to the popular belief, feminativa are not a
novelty, and what feminists did was not “introducing”, but “reintroducing” them into
language, since female occupational names were widely used before the Communist period.
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Based on a study whose aim was to explore the usage of feminativa in the Interwar
period as well as to track the trends in the usage of the discussed forms in Polish language
diachronically, this presentation shows a brief history of the phenomenon at issue. Its
theoretical part depicts scholars and language users’ attitudes toward feminativa in the three
periods: (1) the Interwar and before, (2) the times of Communism, and (3) the contemporary
times. In the practical part, the author presents the data concerning feminativa culled from the
Narodowy Fotokorpus Języka Polskiego (NFJP). Then, the diachronic distribution of the most
and the least frequent feminativa (chosen from all feminativa present in the NFJP) is
discussed. The data were collected via Odkrywka search engine, which operates on a corpus
of 4 billion Polish publications (published primarily between the end of the 18th century and
the year 2013; the corpus contains 15 billion words (96 billion characters)). The aim of the
presentation is to present the preliminary findings of the study, which indicate that a) the
frequency of the usage of feminativa depends on social, political and cultural trends b) the
now-controversial forms (such as prezeska, adwokatka or polityczka) reached the peak of
their popularity in the Interwar period.
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Martyna Faustyna Zachorska, B.A. – M.A. student at the Faculty of English, Adam
Mickiewicz University in Poznań. Having a B.A. in translation, she is currently majoring in
conference interpreting. Her research interests include media discourse, gender studies,
language of political/social movements and political (in)correctness. At the moment, she is
participating in a research project aiming at examining the usage of Polish feminine forms of
occupational names (feminativa) in the Interwar period through the use of corpora.

68. Paulina Zydorowicz, Adam Mickiewicz University in Poznań, Poland
Michał Jankowski, Adam Mickiewicz University in Poznań, Poland
Katarzyna Dziubalska-Kołaczyk Adam Mickiewicz University in Poznań, Poland
On the optimal shape of the Polish word: Phonotactic and morphonotactic criteria
The aim of this project was to identify the preferred shape of the Polish word with reference
to four criteria: cluster complexity, saturation, diversity and morphology. The optimal word
shape is understood as the most frequent or typical skeletal pattern, expressed by means of
alternations or groupings of Cs (consonants) and Vs (vowels). To illustrate with an example,
the word ptak ‘bird’ is represented by the CCVC template (shape) whereas
potrzebowalibyśmy ‘we would need’ translates into CVCCVCVCVCVCVCCV. The criterion
of cluster complexity refers to cluster size, and, as earlier studies demonstrate, in Polish,
clusters of 2-6 consonants are attested (Zydorowicz et al. 2016). In our study, we also analyse
to what extent Polish words are saturated with clusters, i.e. how many clusters in a word there
can be, and we look at their co-occurrence. The third criterion, cluster diversity, refers to the
articulatory composition of clusters. Each consonant can be described in terms of place and
manner of articulation as well as voicing; therefore, we analyse the frequency of these
articulatory features in clusters and the prevalent patterns. Finally, morphology has been
added as a crucial factor determining the structure of clusters. Polish is a strongly inflecting
language with a rich morphology. Unlike in English, where the stem constitutes the basic
word form, in Polish bare stems are scarce (Smoczyńska 1985). Morphologically indivisible
words constitute a limited group which comprises uninflected forms such as conjunctions (ale
‘but’, ponieważ ‘because’ etc.), pronouns ja ‘I’, prepositions pod ‘under’ or masculine nouns
ending in consonants in the nominative singular e.g. krawat ‘tie’ (although some linguists
assume the notion of zero morphemes, e.g. krawat-ø for the nominative). Therefore, the
complex morphological structure of a vast majority of lexical items may also affect the word
shapes. Morphology has been found to affect phonotactics, by creating clusters that are nonexistent intramorphemically, e.g. word-initial /sx-/ in s+chodzić ‘to go down’ (Dressler and
Dziubalska-Kołaczyk 2006). As a result, cluster types may be classified as those which
always occur without morphological intervention (purely lexical clusters, e.g. /pt-/ in ptak
‘bird’), clusters which are always triggered by morphology (purely morphonotactic clusters,
e.g. /sx-/ in s+chodzić ‘to go down’) and clusters which may take both realisations, i.e.
morphologically simple or complex, e.g. /sk-/ in skoczyć ‘to jump’ and s+kończyć ‘to end’perf.
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In the present study, four specific research questions have been formulated:
RQ1: What is the relation between the number of clusters in a word (saturation) and cluster
length (complexity)?
RQ2: What is the degree of saturation of Polish words with clusters? How do clusters coexist
in terms of length and sequencing?
RQ3: How are clusters diversified in terms of PoA, MoA and voice?
RQ4: Is there a difference in the frequency PoA, MoA and voice features in 1) purely lexical
clusters, 2) purely morphonotactic clusters and 3) in clusters which may take either
realisation?
The data used in this study comes from a corpus of film subtitles, SUBTLEX-PL (Mandera et
al. 2014). The analysis is conducted on three levels: lemmas (n = 50 186), word forms (n =
267 191) and tokens (n = 100 598 516). We have established that only 4.17% of word shapes
have no clusters. The dominant word shape for a one-cluster word is CVCCVCV. The most
frequent scenario for a word shape is to contain two clusters, of which 67% are a combination
of a word initial and a word medial cluster. With reference to the research questions, we have
found that: (1) cluster length is inversely proportional to the number of clusters in a word; (2)
nearly 73% of word types contain clusters of the same size, e.g. two CC’s or two CCC’s
(Polish words prefer saturation over complexity); (3) MoA is more diversified than PoA
across clusters and words. Preliminary results for the role of morphology in phonotactics are
limited to word-initial cluster types: the chi-square analyses revealed that there is a relation
between the morphological status of a cluster and the features of POA, MOA, and voice.
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Paulina Zydorowicz is an Assistant Professor at Adam Mickiewicz University in Poznań.
Her research interests comprise phonetics and phonology with special focus on phonotactics,
casual speech, acquisition and corpus linguistics. She has published on phonotactics of Polish
and English in written corpora, acquisition, as well as sociophonetic variation in Polish.
69. Sylwiusz Żychliński, Adam Mickiewicz University in Poznań, Poland
Acceptability judgments in current Polish linguistic research
Informal acceptability judgments as an integral part of the generative research project have
long been the subject of criticism, but especially in the last few years there have been a
number of publications both undermining the validity of informal judgments as well as
presenting convincing arguments in their defense (cf. inter alia, Gibson and Fedorenko 2010
and Sprouse et al. 2013). In this talk I will provide a comprehensive analysis of acceptability
judgments in the Polish generative papers of the last decade in order to establish the
significance of informal judgments among all sources of linguistic data. I will then try to
assess the feasibility of implementing the formal methods of data acquisition by adopting
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Marantz’s (2005) three-way classification of acceptability judgments (where class 1
judgments are completely unacceptable, class 2 ones are perfectly fine and class 3 ones have
an in-between status) and calculating the frequency of class 3 judgments (whose questionable
status makes them best-suited candidates for formal testing). Also, I will show to what extent
class 3 judgments overlap with partially acceptable judgments (which can be easily identified
as, by convention, they are independently marked, usually with ‘?’ or ‘??’). All in all, the talk
will fill out a gap in the meta-linguistic discussion of Polish acceptability judgments.
Sylwiusz Żychliński, PhD, is Assistant Professor in the Institute of Applied Linguistics and,
as of October 2019, will continue work in the Department of Polish-English Comparative
Linguistics (at the Faculty of English), at Adam Mickiewicz University, Poznań, Poland. His
PhD dissertation focused on aspects of the syntax of object experiencers and he currently
investigates the use of acceptability judgments in generative research and, related to that, the
notions of acceptability and partial acceptability.
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